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GIORGI MARGVELASHVILI 
PRESIDENT OF GEORGIA 


International Symposium on Traditional Po- 
lyphony is one of the most important events of 
our cultural life. | am delighted that it acquires 
broader scale. Let me thank the organizers of 
the Symposium and express my respect to its 
Georgian and foreign participants. 

Polyphonic song is the visit card of Georgian 
culture. At the same time it is the greatest achieve- 
ment of the mankind, invaluable gem of the 
civilization. Its power is not only in its antiquity 
and beauty of harmony. Georgian polyphony em- 
bodies most significant human virtues: freedom 
and uniqueness of each individual, and, at the 
same time, respect to the different, solidarity and 
talent of joint work for harmonious co-existence. 
This international festival of traditional music 
acquires more significance today when the pro- 
cess of integration with the West has become 
irreversible. 

As the Patriarch of All-Georgia said: “We, as 
never before, are approaching European culture, 
but we should remember, that this is not only great 
honor, but great responsibility as well. Georgia 
should show its ancient culture, chants, songs, 
past to Europe and the entire world”. 

This is why we believe that the return to the 
natural environment of Western civilization is 
necessary not only for Georgia’s advance and 
might; proper appreciation of our unique culture 
and traditions will enrich the world cultural unity 
of the different and make it more attractive. 

I wish success to each of you and the great job 
you carry out together. 
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MIKHEIL GIORGADZE 
MINISTER OF CULTURE AND 
MONUMENTS PROTECTION 


Georgian folk polyphony is one of the most sig- 
nificant achievements of Georgian culture and 
its support is one of the principal priorities of the 
country’s policy. 

Moreover, it is not a local phenomenon; UNESCO 
proclaimed it a Masterpiece of the Oral and Intan- 
gible Heritage of Humanity, and it has become the 
focus of interest of Georgian and World-renowned 
scholars. 

Our culture has always been oriented towards 
European values to this testifies traditional multi- 
part songs and chants; their polyphonic nature is a 
multi-colour reflection of the universe and also the 
expression of its diversity. Like Europe we also 
strive to safeguard this diversity, this is the aim of 
our symposium, where presented will be not only 
Georgian polyphony, but that of other peoples. 

I wish you fruitful and successful work! 
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RESO KIKNADZE 
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 


As the Rector of the Conservatoire, I am honored 
for the second time to greet the ethnomusico- 
logical “feast”, worldwide known as International 
Symposium on Traditional Polyphony, the one 
that hosts world renowned ethnomusicologists 
for the seventh time. Georgia will again become 
the gravitational centre for traditional polyphony, 
which is interesting from many standpoints: 
research of Georgian traditional music, under- 
standing its mechanisms in world musical and 
musicological context, diverse spectrum of musi- 
cal cultures, intensive scientific interchange and 
sharing of immense research material. 

It is delighting that the Conservatoire is hosting 
one of the most significant scientific and cul- 
tural events, both social and “national”, generated 
within its walls; the scientific part is accompanied 
by the series of unforgettable concerts; the topic 
of the gathering — traditional polyphony will be 
presented in all its brilliance as performed by the 
locals and guests. 

This process permanently continues usually, 
but is particularly felt and interpreted both by 
participants and the audience at such gatherings. 
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ANZOR ERKOMAISHVILI 
PRESIDENT OF THE 

INTERNATIONAL CENTRE FOR GEORGIAN 
FOLK SONG 


I would like to greet the participants of the 7th 
International Symposium on Traditional Po- 
lyphony, and express my delight with the fact 
that the admirers of traditional music — scholars, 
performers, and simply listeners are gathering in 
Tbilisi again. 

Our ancestors, continuously defending their 
originality during millennia on the crossroads 
of civilizations, not only created unique musical 
culture, but transmitted it to us. From now on 
each of us is responsible to preserve, develop and 
transmit it to future generations. 

I believe that the role and purpose of the Sympo- 
sium is essential and is of national significance. 
Hope that the symposium will be a successful and 
exciting event, of which all of the participants will 
have indelible memories. 
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RUSUDAN TSURTSUMIA 
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 

OF TBILISI STATE CONSERVATOIRE 


Another symposium is starting.... 12 years is not 
a short time and I would like to particularly thank 
the scholars, who permanently participated in 
our symposia from 2002 and cannot join us this 
time due to various circumstances. Dieter Chris- 
tensen and Franz Foedermayr are our friends, 
their assistance significantly contributed to the 
increase of the significance of Tbilisi symposia 
and stability of its scientific level. I welcome Prof. 
Izaly Zemtsovsky, who has been a beneficent of 
Georgian music for more than 30 years, helping us 
with his works to better understand the nature of 
polyphony in general and of Georgian polyphony, 
in particular... 

I can’t help expressing gratitude to Simha Arom 
and Polo Vallejo, who have been researching 
Georgian chord syntax for already eight years, 
and on whose initiative, at the 2012 symposium, 
we organized the Round Table session dedicated 
to the modality of Georgian and European polyph- 
ony; as well as to Hugo Zemp, who is the author 
of the brilliant filmes about Georgian musical 
culture. This time, like before, among the guests 
are Prof. Daiva Rachiunaite-Vichiniene, Susanne 
Ziegler and Caroline Bithel, whose particular at- 
titude to Georgia we have felt during the years. 
The number of our friends is increasing — Yang 
researcher Kae Hisaoka from Japan, former 
student of the Center’s short course in Georgian 
Traditional Music and Prof. Yu-hsiu Lu from 
Taiwan, who first visited us in 2010 and this time 
is visiting together with her students and singers to 
present unique aboriginal music at this representa- 
tive Forum of world-renowned scholars. 

This year the Symposium has many new par- 
ticipants. I hope they will not forget the days 
spent here and will visit us many more times in 
the future. 
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GIORGI DONADZE 
EXECUTIVE DIRECTOR 

OF THE STATE FOLKLORE 
CENTRE OF GEORGIA 


I am delighted, that the State Folklore Centre of 
Georgia is the official partner of the 7th Interna- 
tional Symposium on Traditional Polyphony and 
is, for the first time, involved in the organization 
of the Symposium concert programs. 

As a performer and choir director together with 
ensemble Basiani I have cooperated with foreign 
scholars — participants of the symposium for a 
long time — Prof. Simha Arom and Prof. Polo 
Vallejo have worked with ensemble Basiani on 
the issues of harmony of Georgian polyphony 
for almost 10 years, on their initiative, a number 
of concerts of Georgian traditional music was 
held abroad in the past years. I would like to take 
the opportunity and express my deep gratitude 
to them. 

Our Centre has a honorary mission _ to bring 
folk singers from Georgia’s various regions for 
the participation in the Symposium concerts, thus 
enabling the guest scholars to watch, listen and 
compare the processes going on in Georgian song 
and chant performance. I hope, on its part, this 
will be reflected in the works of both Georgian 
and foreign researchers. 

I think that such interest of world-renowned 
researchers to Tbilisi symposia is a great victory 
of Georgian multipart song and chant. 

I cordially welcome the Symposium participants 
and wish them success. 
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SYMPOSIUM ORGANIZING COMMITTEE 


CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE: 
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ABDULLAH AKAT 


TURKEY 


Associate Professor, Dr., ethnomusicologist, com- 
pleted his PhD in Musicology and Music Theory 
at the Istanbul Technical University Social Sci- 
ences Institute in 2010. He worked as a Post-Doc 
Researcher in Berlin Phonogramm-Archiv in 2013, 
with the support of the Scientific and Technological 
Research Council of Turkey. Fieldworks, publica- 
tions, research projects and presentations interested 
in the Turkey-Black Sea, Caucasian music culture 
and the music of the Crimean Tatars. He fulfills the 
duties of Director of the Karadeniz Music Archive 
(KARMA) project from 2011 to present, Head of 
Musicology Department at the Karadeniz Technical 
University State Conservatory in Trabzon, Turkey. 


INSTRUMENTAL POLYPHONIC FOLK MUSIC 
IN THE EASTERN BLACK SEA REGION OF 
TURKEY 


Kemenche and tulum are notable polyphonic instru- 
ments on the Black Sea coast, in the North-East of 
Turkey. Kemenche is a three-stringed fiddle and 
tulum is a small bagpipe with two reeds. Both of 
them were and still are the most important and most 
played folk musical instruments among the people 
of this region. 

The paper aims to indicate particular characteris- 
tics of these instruments with regard to polyphony 
and to find reasonable answers on the existence of 
polyphony in this region. It also introduces new 
information about recent changes in the structures 
and playing techniques of both instruments and their 
effects on instrumental polyphony. 

Keywords: Instrumental polyphonic music, Black 
Sea, Turkey, Kemenche, Tulum. 
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SIMHA AROM 
FRANCE 


Docteur d’Etat from the Sorbonne University (Paris) 
is currently Emeritus Director of Research at the 
French National Center for Scientific Research 
(C.N.R.S.) and Head of the Department of Ethno- 
musicology of the Laboratory Oral Tradition — Lan- 
guages and Civilizations (LACITO) of the C.N.R.S.; 
During his long work in Central Africa, developed 
interactive recording methods allowing the transcrip- 
tion and analysis of any oral polyphonic music. For 
this achievement, was awarded the Silver Medal of 
the C.N.R.S., has published several books, numerous 
scientific papers, and some thirty records and films. 
Three of his records have won the Grand Prix Inter- 
national du Disque of the Academie Charles Cros, 
and his book African Polyphony and Polyrhythm, 
published by the Cambridge University Press, was 
awarded the prestigious ASCAP Deems Taylor Award 
in 1992. Was awarded Fumio Koitsumi prize for the 
contribution to the world ethnomusicology in 2011. 


REFRAINS, EXALTATIONS AND HYMNS OF 
THE GELATI MONASTERY: FORMS, MODES, 
HARMONIC ORGANIZATION 

(Co-author Polo Vallejo) 


From the vast heritage of liturgical chants of the Gelati 
Monastery, authors selected about one hundred items 
(this term is used to refer to a chant or a version of 
a chant) which are representative of three types: 
Refrains, Exaltations, and Hymns. 

Each item underwent in-depth analysis with the use 
of the following parameters: Form; Modal organiza- 
tion; The chords which constitute their framework. 
All versions of the first two types (the Refrains and 
Exaltations) are in the same mode and have similar 
musical material, i.e. various versions of each type 
are variants of each other, whereas in Hymns, the 
modes and the musical material vary according to 
different tones. 

In all three types, the harmonic organization follows 
the same principle: areas in which the chords are 
stable alternate with those in which they can fluctuate. 
This work will be submitted for the reactions of our 
Georgian colleagues and authors hope to receive 
feedback from them. 
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Gd), s874ds0xs60b A_bozs ce Iqbozobjd0 (2011, d5J-r). sHob sbAMds0Rs6-Ae@O 
I-LoZ0b smdom 3Od3oJGJOo Cobgob s38oMo, Iso BoHob obgmo gsMdImMAgagro 
309 39dgd0b3, GmgZMG0399 sb9Mds0x960: 3doggd0b shaeeoegos (2 wobgo, obje0%), 
LoRMs6g900, 2008), 5B 7%ds0%569er0 sdoggd0b 3003bo 37960 49330069063 (12. wab30, 
d3Jro, 2010), s7Mds0x 36-090 GGse0307C~0 Iabozs (7 wob30, BI@IJGa H_JoMeb, 
oGsemos, 2011-2013), sdgMdsogzs6-yev0 Ay@5do (Lerbag~sabb, Cowa dshosbyn0, 
2013), 2m37d7684Ho go~do Iybojsbos6 F7bAes: 5496ds0¢%560 (SOAS, wowo 
HoH s69n0, 2013) es sbaMdsoxs6hye~o Iqbo39%9 dsodobob Gseo0em Fol 39005(3999d0b 
ZL {me BbHo. sHob ODHILGML g7b3qH Go, HOseoQgoymo Igbogzob boynsdnmober 
Lodger’, (ICTM) Gg3gh0 ws Z3-rmmeabsieoMo. 
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Hg Jbogo GoOdreggb6o~mos $7460 Ay@sdIdo, b3Es73 GoHI-gjmo ob’ sobsGer ws o6bGO-9- 
IGG VO Bayo mosgobjo3smo0 IqzhMabs Co Leogrer 339@mab bstob yrbFMGL Jd6oo6. 
A7E300b8 s6bsd3mo0 36 sHbzdmdb OsGobs wes PdIS6h5b gsGJIq (s6bsdd~Go 94939 
DEO’ 3533070, 9323489 AQESdol 49739 G jd 029 g9deoy9b9d9 TbMMmeE I7aMyero 
6od-VAQ73abmgZ0b). 49-20 bs-73-760b, 3865 3-3HQd00 19 40-06-19 80-0360 Foogdob da- 
Logs 869J803900, Jsdsbhs, 1397969303, AdQMHAO8 OSGOb 33H Gob zs6obobs goo 
09083300 BgJbogob gvdemggbq60m, bogrer 34Gb dosgo3zes Coserego ImIe_Ms~ms6. 
EEL, Kgo7% BLO Qemgdqerb BqQdeoo]gb Iy@sdob shbsdd~rob nonmyqmo Fg3o\s 
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SANUBAR BAGHIROVA 
AZERBAIJAN 


Specializes in research and promotion of the tradi- 
tional music of Azerbaijan. She is the author of three 
UNESCO nominations — on Azerbaijani Mugham 
(2003), on the art of Azerbaijani Ashigs (2009), 
and on Azerbaijani Tar (2012), inscribed in the 
UNESCO List of intangible cultural heritage, is the 
author of Azerbaijani Mugham (2007, Baku, in two 
volumes), Azerbaijani Music and Musicians (2011, 
Baku). Has released dozens of CDs on Azerbaijani 
traditional music including important editions such 
as Azerbaijan: Anthology of Ashig (2 CD, INEDIT, 
France, 2008), Classical Heritage of Azerbaijani 
Ashigs (12 CD, Baku, 2010), Traditional Music of 
Azerbaijan (7 CD, Felmay Records, Italy, 2011- 
2013), Mugham of Azerbaijan (Songlines, UK, 
2013), a documentary film Growing into Music: 
Azerbaijan (SOAS, UK, 2013), consulted a number 
of the BBC Radio 3 World Routes programs on 
Azerbaijani music. Baghirova is a UNESCO expert, 
a member and liaison officer of the ICTM. 


ABOUT POLYPHONIC PRINCIPLES IN 
AZERBAIJANI MUGHAM 


Mugham is traditionally viewed as a variety of 
monody. However, in the secular forms of Mugham 
various contrapuntal techniques are widely used. 
The basic one is the drone tone constituting the 
vertical to the melody. More complex technique is 
presented in Zerbi Mugham where rhythmic ostinato 
and instrumental tutti make contrast to the line of 
free metrics and vocal solo. 

The Mugham ensemble cannot do without tar and 
kemancha (gaval is also inclusive in this ensemble 
being used only for metrical pieces of the Mugham 
repertoire). In the musical practice of the 20th 
century, especially in the 1940s-1980s, kemancha 
normally repeated musical part of tar using the 
techniques of canon and imitation while tar led its 
dialogue with the singer. 

Nowadays, some performers bring new vision to 
the roles of each member of Mugham ensemble. 


13 


2 

z 

i 

S 

< aw! 
Sc - 
2 — 
5 

uL 

- 80S dSLSd30L20 

e LSDSHOBILEG 


ROM 3MMMGOLBO, byMMgZbFd:MIRZMEbIMdOL EMI mMo. LsJoMngqmo’ bsbymdGog3e 
3H Qdo0b mmogMgsGo (2000). wssdos3%s Mda~obob 3. LsMsYoTDZo~mob Lsbgemmdob 
LobgmdIFog}e ymbbIMZ0GmMoob AqjbogobIQmmbgrdob BeoyZqmrhgjGo Zoe~gmmMobsols 
LgQ08md0m (1994). ayo Bgderfdgegdama gsQmasbqds ermdobob dIybozseqmo 
BmIdegzs69~0 (1995-2005), 2005 Grows emgdeg dobo a7bg%serqAHo w~oM4J- 
BorGos. 1995 Frooes6 F939 ofGhoge bsdg bog bofdosbedob. 2001-2006 F.9- 
LIMBIMZs6j7~mmdes 9. MsysodZo~ob Loby~mdob mdso~obab 3_m@jHol LobymdGo3e 
16039OboH VG’ Am~yzmmGHob yodsemgdb-yHo yzemgg0b modmMosGemGoob. 2005 Fgsob 
23033 CobgsMBoQ09 MgQdsb]: PGogera AabozsceoyGo Rec~o;c@obob gbhogbozob 
b307339960036. 5639056638 CHO’ job jrmdeos g4Q3090b Mdo~obob LobymdFogo 
30209398 rMsdo, Odo~robol 3-ymhqoob bob aerdIGoy3e qjbog {Mb abs ws msogro- 
Lob MgsHMabs Ed ZoboOb bobyM<dGog} 76398) do. g5derJgqg69d-yro ofgb bodq3- 
bag BHedgd0, ds GmHob, bswbyGo Iq_bogob gbogGogobs es Ignmemmmgosty. 
Ibs GFoergodb bsgmosdemHober b3d9(3609M- 3b39M6309dbs Cs bod3mbo-ydGddo. sob 
09d936g60M0 Lobosmab bsIghMO-, boGgmrgZ0%0M E3 MseEoMsMergJGgd0b s3oMo. 


ISMNIILD DILNGSLNIMD SbHMIEIBNL BO0NRI3 IMNO 
8SMNSIGHIEN 3IGOMROG BILS6IO 


JoGorq~o Ixqs039—'AMH 8EHEZ67Ob 25M EI08) 96 37MHOMEdE LsdIsHn~mosbse sols doR- 
Hgq{mo 37600 JHobGosb-y~o GqQe@og00b Bqderb3e~s (Es 39330EMO9 (9. Reo bby~rod9). 
G3:dMOddo Hsderysmadgdqjmos IerbsbH7d3_ 3OLEIZ GMHO g9Hesd jbo 37HomMeEdb sH- 
Lgdmdob Agbsbqd, GmIg@~a?3 JHobGo3s6—Md3de@q dsQ074Ho 9bO-gZb7d0e@%6 MaerogoyO 
5b436985%] goesb3mob qheEs ~q393d0ME7dMEQL. 9d dbOIZbg7~MgZ96 Jlberg3¢rdb{e- 
39623M03 {GoM |dob ~jHES AmMsymEmeEs jomMm-obGmbsy3074Go (33¢P0—~]d9d0; 09 
LOMO Iqbozob SmmogzbJQZoqjGo Sqbgdo0b gomgserobGobgd0m, owes gohgbo~age 
SIMO Iqb039—-H-b9d86G343HO BZOMdI-\e9d0. 

dJG 7G Igbog9—jO IHsJGog9do A7MMbg60~ JoMorggr Jobst) wosgHebmdom 
gdonJd-gemos 33Msy0, Ed 3904 760b, Psesceook Ieqlog9——-jO-b9d986G03400 smsbsols 
F9HIMIMS5 LGM} Iogoq_Moesh GQmg0 7% 8bHgZ6769%] ,,E03E gIEsb3~sb" (x. 
39769M0) OES ImMsymmmes. 
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the Laboratory for the Complex Study of Folklore 
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ON ANOTHER TURNING-POINT IN 
GEORGIAN MUSICAL THINKING 


Introduction and adoption of Christianity in Georgia 
is justly considered as a turning point in Georgian 
musical thinking (E. Chokhonelidze). 

The paper presents the consideration on the exis- 
tence of another turning point, possibly linked with 
the transition from magical to religious thinking 
in pre-Christian period. This significant change 
of the world outlook may have been followed by 
mode-intonational changes; with the consideration 
of the polyphonic music of the time, new musical- 
semantic formulas might have appeared. 

The supposition, that “great transition” (J. Frazer) 
from magical to religious thinking may have been 
followed by the possible origin of the musical- 
semantic layer of entreaty, appeal, is uttered basing 
on the surviving Georgian material. 
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AJbyZmMMeals <yogqMboBa Gob byrmgbgd0b dogobsMo, ygerbob qjbogqMboGgGob go- 
MObMgzoob EmJBMM. gnbMI-gbo3M~mgoob jRmmb’O IobGsg:egdg~o (Bs6AALA Qoob 
“bag q{Mbo~qGo). Jobo 33 g30b L39HEs IMs35—~bIOIb0 LoIM|Ms %j80M (HMI00(3098d0, 
ROM 3MMGHOL sEmMdabgds, Dbog_erom Iqjbozob 3Immo0Go35 Ed gboghogs, mgdgd0ls 
I=JLOZ5 Ed 30803790 6543393980 bogJb3geaQ30- Lsgombgdbs CEs ynb-mgZM%sg309b9. 
LJgoJoorg 84gb03 gsdeob3s dobo b8dGmdo bodmgmon Imysbogra: yoObazyevra bd9d0 
Bg380G0 4300(300036 TberRer00- b396367 (2007). dobo sbsemo ImbraMse05, b53s 
603, bb33 bodes: mgdob 3sdeob fom 733 3976946030 bdoms ws Iberg3cr0e- bodegGon 
2014 Goerb gsdrbys JbymMeob qbog{MboGgGob gsdIord3gde~mdsd. sob oJbo3e0- 
Ge0b Axbozob semtdobgdob (36 83G0b osbsOjesJQmG%o (2014). sdgysdse@ dobo 33- 
699306 46396m9  JoHOymo IM939~b6do36Md3_ Ed Jobo LsgMosdmHober 393d0%gd0, 


SHSISH{MHOSLGH BrG yoyo I9d330EM]9 Ed BAwByoqmwo G&yHobdo. 


3MZNBMENS HMBMMGHGC LSDISLISS VS GOMS3O: 
OHMBMNG ,IJDISML INLOBMENS 21-9 650396990 


Ib 769d9do IoZgd{M~Os 8MMo\{MboQ{M LodIM_@ob, 4MgZMH3 bo(3oo~qMHo ws ob- 
HIMZ IPB QOQM bofdosherdob, bo gosejHo ysoGomob B7Jdbob bodqjo~gdsobs woo 
Sb3Mo LydogJGogo0%dIgd0b 330g30b b9390m. sbse~m Gog6do bb3s bds, bb3s bodegas 
Aeryg96o—~M 39996/89d%] CsgMEbrdons ws, g96bo374nMHJ760M, ,b63o%° gyMrBq_egoob 
Imdeg_mmpdob wsdmGIq60m, asbbo~-ymos Imbsgbs39 bogombgd0, dom Domols 
Ibs Gomgmdo smmojogs, Agboyqmgdob HOsbbymMs3o0jmo 3erg6(300¢r0,_83096- 
Go33OMd0b9 ws oEAbAHmd0b bogombgd0. 58 346M 3gbdo sZ8Mo wos~msdo Ageols 
gobod-ybogmmogoobs, beo(3ose-4Ho ssLmMoso~mgoob, 3eomoGo3730 Iq 360g9%Qd0b8 cos 
SILLG VO {MO HMM’ sog~meEmmrobege HgMMojer 65dMH-mdqd06, d-jboZ0b, MgO (3 
38H0E IrbdISMAd0b bogbob, M373 137y36~gdM03 Ibo} mom GqbogseryO obeWbsMosb- 
086 5b6-(30HE7dd, SH QMHsHogZ0b JO QSZ7~Mbsyrmose. Odg{~mOs, gb dowegmds bsngels 
833764 dsb, Oy M3 (9338%390 96 JyZ0d0bg0 21-9 Lorgq6gdo 3mmoy3mbo-yjmo 
MbeEds_Gob GQgmomgdob g0de. 
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Her book Transported by Song: Corsican Voices 
from Oral Tradition to World Stage was published 
by Scarecrow Press (2007). Her new monograph, 
A Different Voice, A Different Song: Reclaim- 
ing Community Through the Natural Voice and 
World Song, is published by Oxford University 
Press (2014). She is also co-editor of The Oxford 
Handbook of Music Revival (2014). Her current 
research focuses on Georgian polyphony and its 
international connections, intangible cultural heri- 
tage, and cultural tourism. 


POLYPHONY AS TOOL AND TROPE: 
THEORISING THE “WORK” OF 
POLYPHONY IN THE 218T CENTURY 


The paper offers a theoretical analysis of poly- 
phonic singing as a form of social and intercultural 
engagement a tool for building social capital, and 
a site for exploring new subjectivities. Building on 
arguments presented in my new book, A Different 
Voice, A Different Song, and with particular refer- 
ence to those who sing songs from “other” cultures, 
author considers a set of related issues, including the 
politics of participation, the transformative potential 
of performance, and questions of authenticity and 
identity. In the process, she enters into dialogue with 
recent theoretical work in ethnomusicology, social 
anthropology, political science and cultural theory. 
In providing alternatives to the trope of music as 
commodity that is more usually associated with the 
world music industry, this approach will hopefully 
shed a different kind of light on questions about 
what is lost or gained in the changing polyphonic 
landscape of the 21" century. 
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39673.3ETGO 58dM53H3 GZoMmbgaob HeygqjerBgGo goboermgaobs C8 shaMmmsmemmgoals 
g6baam (1999), 3439 30339 dsgobGGobs (2002) wes Go~mbogoab eeJmmolb (2007) 
067% 8730900. 2003 Fmroes6 I_dsmdes dgqmaMseJo LyMdgqnol dq(;6agMQdIm5 s3seqdoob 
gorbrgMsozo0b abl GoByqi8do. 2013 Frawes6 sob wIGHebLO 49(3609-msbsdIDGedge~o. 2003- 
2004 s3eeqdaqm Gorgddo oyor sergfbs6oG b. mbsbobob gmbeob ba&o37beosbAo. 2006 
FJ’ 589083%3 sngbob Logsobger3obe Lymm obs Go-Go Iqbo3o0b Sye%I7 3og0 b39- 
(42-800 8H 7bMH 3mbbGs6G0b9 shag~mow@abob yrsbo. sdgsdoe@ sogbob QMegbyjero ws 
Z8O LOLA Ga0b qbogqMboHa Gob Fqbogmmmaoab 39njeMsbq IqDsmdb IqrH] boeomJGeome 
LabjMH9(309b9. SGOb bAMdqmals gnbmermgajHo CE HHMMIMMmgojMo bsbogseepabs ces 
LgMdgonab dqbogmmmgoqMo bobmgseegdals Fg3%0. IerbsGowmjmds o43b Jamgdjeoo Gsdceoq6odg 
LoqMosderHabber 3064 39%96(303do. s40b bsdo IerbraMsqzo0bs 5 IHs39—MO bsdq360]%r Li oGools 
S3GMM0, GMgZMH73 byM%dgqmdo, og bsbEgZ8MA9%qQm. Jobo 33~q30b Lyqmms IymBogyer- 
FHyVOsmobdo, gnbo37Ho oeqbAord9, LsFgbe ws AgmagoqjHa 334803980, sqreyoywo 
JO HoJhgqoo, gnbo34%o ~qdZoM_brdqd0, (393309 Ed Iqbogob shoHedI0m~mgos. 


IMS385Lb6INSEN LSLIVNIGM BILNSS, OMBMMHGC IMM3IEINON VS 
MHILNBNIGHD DIGCOHILMSIBOL LOISMLM: L°LM353I0 bIM3I0130 


GsdMrdob MgQdss bgAMdqQmGO Lermgsgo QIZOM ZL dob LobymogMe Iqbogs. beoergs39d0b 
d0gMs(308 AOea~M|D by9Mdqmdo 49-18 Loygybob Bas bs69dd0 ~wsafye. bemgs39090 
9(36e13H7d0 6353940, dohomsese, 35003960 3096, bare byMdgndo d3bmZMQd0 
IsH0 M868d7dSd-4Em}7d0 — CoOYMIMS67d0, SH oQabsjMaob ymbygbool bemgs3qnob 939639- 
MOb’A {HO Q3ergbools dAAZ~0, 3b939 84bqdmd76 Byer-SHer/HAbHsbG-yero ogdGd0. bermgo39ddS 
M36 deas6gb Msgos6n0 gsbbsgy4oM7dyro LobjeroqMe es IsHgqMose~yho ygjerGjHs, 433 
ISO 3300M8H030 Ierbsbeogmdabgs6 356566353985. EM|Zv6@IE~ LyMdq_mdO SHmBgLA bho 
9393980 MMII320 — QHegbymo ws MamagoyHo WIRZOM|LOdolb dogs~momos. 6sdGddo 
AqLFog{cmomoas beregsgyHo 306g qcrobGy\Ho g3ergboolb smemragmbo-yHo go~mdob Gemmo 
Je393980b gobo; Cs HgmoagoyHo oepbGmdob gse@sMhgbsdo. 33 Ggg,0mbob MQ~ogo- 
O30 HJHOQGIS Cd Igsmedg~mds bemgo39dd9 BjobsMb-ybgb Msgs6m0 769 Cs gmbogyHo 
0096 Hdd. B8DMMIGO LogdsGos Bqbsd~er 06) 9O-gqjrB_ajymo ws AqjbogsemqMo go3e bob 
Aqbsb7d A_ZbMdg~ gmbo3qH YaqQQdbo Ed LAMd jer qjIMsge~9gbed0%. 
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POLYPHONIC SACRAL SINGING AS A 
SYMBOL OF NATIONAL AND RELIGIOUS MI- 
NORITY: SLOVAKS IN SERBIA 


The research focuses on polyphonic sacral singing of 
the Slovak ethnic minority in Serbia. Starting from the 
mid-18th century the Slovaks migrated to the territory 
of the present day North Serbia in several waves. While 
in Slovak Republic the Slovaks are mostly Roman- 
Catholics, their compatriots in Serbia are generally Lu- 
theran, i.e., members of the Slovak Evangelical Church of 
Augsburg Confession and there are some Neo-Protestant 
communities. The Slovaks brought part of their specific 
spiritual and material culture that separated them from 
current population. Today Slovak Protestants in Serbia 
represent an example of double minority — national and 
religious, compared to the dominant Orthodoxy. This 
paper studies the role which polyphonic singing within 
Slovak Evangelical Church has in preservation of Slovak 
ethnic and religious identity. By actively worshiping and 
singing the Slovaks of this region saved their language 
and ethnic identity. The study observes possible inter- 
cultural and musical influences as well as the influence 
of other neighboring ethnic groups and Serbian majority. 


PARTICIPANTS 


OSISG SSSNLMENS 
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I-JLogmMMmgoab EmJGmmMo, omools LobymdFagye joag{MboHa Hob shoy3oMgdqeo0 36e- 
BgbmMM, Fdabwos 20mMMZ0 InsGdobegmol boby~mmdol IeErgbo LbGogmgdmob 973960. 
5300534 MBOMOLL LsbaMdFag- yrbbIMZsGeMos dbo 30bd(3-eb7-g3e-G~ gereMols Hols 
Lg3os~mdam (1986). Zr~mgmnG@qw shbodim y7Go0sb By~MddEZs6q9~@o. 

Bobo 33eMg30b doMomseo 439MM JsGorq~@mo boembyjHo IMsgoembdos6erdob e3mH9Qd0. 
d43b 68dGMd7d0 Jomo LogZ{mgpbo Lsgsmmdmol A7bsb7d973. ImbsGorgerds o4gb 
JoM_djMO Hag, 9E300MdH03 8 bsqMOsdeMaber b3d9(3609Me 3063996730930, ee—r- 
BSLMOOLG QE gJb390(309300. 


SIMRMENL bIINDMGNIIG 356GMINLIGIDN SOSLOGOIL 
9ILN3S30 


Ierblb76qd9do gomgs~mobGab7dymros HOroogogew dqbo30do (36943 d-7Geebob 336b63039- 
dj DhodgZboerrdqdob wsea76s Ladomjo34Ho Ms3qOboo. 3-(390-jErOs GES d-yMHeebol 
00369640 Msgabgd-qMgdgd0b — bdegs6yd0b ymbGobyadob, dgqmombodsmergdMog30 
ZOLAs6 Hob, obg39 — _erbob, sobobob es bb3s FoMdegdgmo yqbJQogd0b ZeoMge~rs- 
G00bs  gmbo344% Igbo39d0. gsbobo~myds dJOembob Gm~@mo bsmbyjHo IMsg9e~bdosbo 
RdJH QOL yOb{AGQoM_d9do JoOojmo gnbodyjbogserqmo bo3G30b dIsgscromby. 
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The focus of his scholarly interest is the forms of 
Georgian traditional polyphony. Is the author of 
works on Georgian church chants. Has participated 
in a number of national and international scientific 
conferences and field expeditions. 


SEMIOTIC DIMENSIONS OF DRONE IN 
TRADITIONAL MUSIC 


The paper considers different meanings of drone 
from semiotic standpoint. Presented is the attempt to 
ascertain the correlation between immanent peculiari- 
ties — sound continuum, pitch constant, background, 
basis and other derivative functions in ethnic music. 
Discussed is the role of drone in the construction of 
folk polyphonic texture on the example of Georgian 
ethnomusicological space. 
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I-}b030603M E697, LaergbgdsMdIQmeEbjmdol emf amMo, Mdo~mobol LobymdGo 3m ymbbyM3o- 
Bomoaobs Cs omosb LobgmdGogy3e qogqMboH Gob Igbo30b MgrHoob ZongeMal’ 37resa,g0. 
253309343 Mdo~obob LsbyMdGFage yrbbyMZ0GmMoob d539emsZGo880  I-ybo30bd3m@bol 
U3gQo8~mdon (Iqjbogob MQmHas CEs \me~myemmMo, 2003), 06 38)-39)g%djHQ0b 6. 5. Go- 
Ib 30-3OMb53O30b Lsby~mdob yebbyMZsGmGos (2005) ws 34939 yobbyM3emMoob sb30- 
436345 I-_boZ0b HQMGoob dIodsMargjemyjdom (2009). 2009-2011 Gergddo 398 ghd ymQ0b 
3O6LIMZ9HOMoob’ HAMMOOL ZsMqGEMsSb] 380843 bsdq3609%E LAsgJoM]s. 2011 Fae’ bs638)- 
39H JMdQMHZOb ZebljMZ9GMMHosdo 30339 wCobgMAHo30d Mgdsbg: gos gsbhacrob es sGb dy- 
bogs: 3960b 33660b3 3 ©63035.96300b 36028690780. sHol o. s:Hes6sdZ0~mob, xX 3sb- 
adobs, 3. ysbhgrmrob, bofoHngq~mob SM7baEAHO’ LAospeooshAo, wm_dymo ofgb gq qmob 
LodobobLAOb gMs6Go). sob sHsqMo0 Vsdq36o}QHE LHsHoob sgGmGo. ImbsGorgmds 343bs 
doM_dyero M_b3Iqd~r03°4H E5 LsqMosdmHober 3639967309000. 


SFISMILD 65C IM LOILIMIBOL 8MIBMGCOGONIEGD LS 
RHOS8ISGHIDMHBNILO 1IS8N0L6ISIMHISSEN (LOIBMENGINL 386MS2I3S) 


VoJoMng7~edo b3e@o ger gomng dojo BHedals jdgZqe—mg_bo AMMHIs,Omdg@mbs;3 GHemdob 3Ge- 
GBQLOL gobo0@Z0—m dm 8 dobo Modo wsbsMJa-jmoM7IMse BIOMHseE M6 Lodm|ms sbe- 
Od. SKIM]MO 63E4G0 bodM{H730 IHs39MbIOSHE dob Ed CMsdSB-JHOZO73~o 396;0msM dob 
ISIMO EEbaM gsd~MoMhg3Z9. Jno \Hoxymgbo smeragqmbojHo MobbIos6mds bIGd0b Loby~- 
Feaegogdobs 5 BqbJQog7d0b gvbbsbmg{Gob IMs30—Mg,39OMdsb _356380%Md db. 

367900974 sberdsdob dogh bsGqMomo sfsGymo bseyHo bLodmgmpdsol shsmods sd gsbGoboo- 
301 CsdebsbosgdjmMo EHISdsH jMZ00b3 C3 RMMHISJIbsEdob MsZ0bgd-4Hg7dqd0 gvdemogr~obs: 
9. 939HO 396Z03H9d0b 84-(3Ab0b Lsdqsemgb0m _UbsmboMdjmo Isbsmob bsGobbdsmogeco 
L638 s6gdo 993363 es Igbo35~qHo oe ab ImJdgeqd9do gobb6s Jd6ob HOs.ea304mo ob- 
4369704 obgm CEMIdsH-\MQoyr IreEg@mb, Gmdgm; b9y3qQd37~b odegge Z0b9743Gmm bs- 
0760 WoIMMQ04 sbsy3ogZ0b 74 bodgmbobIb9. 

SHSM bso L0dM{M7ddo A-qbogserjGHo sbOGegbyds0b 4Gy39%d9 cs cwobsdobdo GHmdomo 
SAG gbOL BF yZqGmdobs Cs wCabsdoBIL 7353d0M%E9d9. O-7IZS, Fgbogs~m Go oegol gsdm@o- 
g6Z0msMQd0b Lodgmbobpdqemo Hosob EHIdsH-qjMgojmo ImeEgmo, b3E744 LoImgm_dl dy- 
Logsqho 3 76md76ab 773M Bes LHsBAbl sdeggh, 30M], ~jMs~me, Gerdols msbdbengd 
05 Dob 54390—7d8M 7d} LoIM_QMsb Dgodengds s4rbegh. 
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COMPOSITIONAL AND DRAMATURGICAL 
PECULIARITIES OF ACHARAN NADURI 
SONGS (PROBLEM OF SYMPHONISM) 


In Georgia nadi was an ancient form of labor, which 
was often accompanied by singing to facilitate the work 
process and regulate the rhythm of work. Acharan naduri 
songs are distinguished in high level of dramaturgical 
and polyphonic development, their complex four-part 
polyphony determines the diversity of voice names 
and functions. 

The paper presents the peculiarities of the dramaturgy 
and form-making, characteristic of the genre as a result 
of the analysis of naduri songs recorded by Vladimer 
Akhobadze: different qualitative level of the material via 
uninterrupted development process and dramaturgical 
model of traditional thinking, which provides grounds 
for discussing Asafiev’s symphonism of naduri songs. 
In Acharan naduri songs continuous musical thinking 
and dynamism is related to uninterrupted work process 
and dynamics, however the symphonized type drama- 
turgical model of musical idea, gives to the phenomenon 
of naduri songs higher status, than to a song simply 
accompanying work process and subordinated to it. 
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ndomoabols bobymdGog3e yobbyMg.8oHoob JoMogero bswb jG IgbogsejHo Bqder- 
J89098018 DodsHnq{mpdobs E5 Mdo~obob bolsj~mo{He- s39e@gI00bs ws badobsMools 
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MALKHAZ ERKVANIDZE 
GEORGIA 


Teacher at the Georgian Folk Music Department 
of Tbilisi State Conservatoire and theological 
Seminary. Leads one of the work-shops at the 
High School of Georgian Chant and Song, One of 
the founder and leader (1988-2007) of Anchiskhati 
Church Choir. Graduated from the faculty of musi- 
cology of Tbilisi State Conservatoire (specialized 
in folklore, 1990). His scholarly interest is focused 
on the revival of lesser known Georgian folk songs 
and ancient church chants, and the maintenance of 
the correct form of their performance manner. He 
directs folk ensemble Sakhioba and Mama Daviti 
Church choir. Has published nearly 25 CDs with 
different ensembles; leads consultations for folk 
and church choirs in Georgia and abroad. Carries 
out field work activity. His works are dedicated to 
Georgian scale and the nature of Georgian multi- 
part singing. Has published 9 collections of 
transcriptions of Georgian church hymns with his 
introductions. 


MUSICAL SYSTEM OF GEORGIAN TRADI- 
TIONAL MUSIC (SCHEMATIC ANALYSIS) 


The paper presents the results of the 25-year experi- 
ence of observation and study of Georgian music 
system; modes and scales, basic peculiarities of 
modal thinking, issue of modal definition, tuning 
of instruments, modulation systems, rules of vocal 
movements, etc. 
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POLO VALLEJO 
SPAIN 


Doctor of Musical Sciences, researcher at the 
Polyphonies Vivants Association of Paris, member 
of the Laboratoire de Musicologie Comparee 
Anthropologie et de la Musique at the University of 
Montreal (Canada), Artistic and Scientific Advisor 
at the Carl Orff Foundation in Munich (Germany). 
Internationally recognized in the field of experimental 
pedagogy and musicology, he has developed research 
works in Africa since 1987. Author of a documentary 
film Africa: The Beat, selected and awarded at 
International Film Festivals, he is preparing the edition 
ofa Tanzanian field-notes book. Creator and presenter 
of Didactic Concerts, teaches in international musical 
training courses all over the world and currently is 
holding two experimental works: one on children 
repertoires in the region of Kedougou, Senegal, another 
on secular and religious vocal polyphony in Georgia 
(Caucasus). 


REFRAINS, EXALTATIONS AND HYMNS OF 
THE GELATI MONASTERY: FORMS, MODES, 
HARMONIC ORGANIZATION 

(Co-author Simha Arom) 


From the vast heritage of liturgical chants of the Gelati 
Monastery, authors selected about one hundred items 
(this term is used to refer to a chant or a version of 
a chant) which are representative of three types: 
Refrains, Exaltations, and Hymns. 

Each item underwent in-depth analysis with the use of 
the following parameters: Form; Modal organization; 
The chords which constitute their framework. 

All versions of the first two types (the Refrains and 
Exaltations) are in the same mode and have similar 
musical material, i.e. various versions of each type 
are variants of each other, whereas in Hymns, the 
modes and the musical material vary according to 
different tones. 

In all three types, the harmonic organization follows 
the same principle: areas in which the chords are stable 
alternate with those in which they can fluctuate. 

This work will be submitted for the reactions of our 
Georgian colleagues and authors hope to receive 
feedback from them. 
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LEVAN VESHAPIDZE 
GEORGIA 


Ethnomusicologist, a member of Anchiskhati 
Church Choir and ensemble Kartuli Khmebi. 
Graduated from Musicology Department, specialty 
folklore, of Tbilisi State Conservatoire in 1996. 
Teacher of chant at the Centre of Church Chant 
of the Georgian Patriarchy, pedagogue at High 
School for Georgian Folk Song and Chant, Board 
member at the State Folklore Centre of Georgia, 
participated in the preparation and publication of a 
number of Georgian sacred chant collections; plays 
Acharan chiboni, Rachan gudastviri and Abkhazian 
acharpan. Main field for activity Georgian folk song 
and sacred chant. 


ON GEORGIAN SCALE 
(Co-author Zaal Tsereteli) 


Musicologists do not argue any more about the fact 
that Georgian scale is neither major-minor, nor does 
it coincide with European modal scale, but the topic 
of study for today’s researchers is what this scale 
was like. At various times this issue was studied by 
Georgian and foreign scholars, who have uttered a 
number of interesting considerations. Paper presents 
rather interesting results of the 2-year research on 
Georgian scale. 
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TAIWAN, CHINA 


Professor at Taiwan Soochow University and Bei- 
jing Central Conservatory of Music, gained Mas- 
ter’s degree and PhD at the Institute of Musicology 
of the University of Vienna. Her research covers 
the areas of Taiwan aboriginal music, music history 
of Chinese Pre-Qin Dynasty, and iconography of 
music. Her monographs include History of Music 
in Taiwan (2003), Tao’s Moonlight Concert (2007), 
An Exploration of Musicology (2009). Her media 
publications include The Melody in Light Shadows 
(documentary film, finalist at the 2003 Taiwan In- 
ternational Ethnographic Film Festival), Music 
in Chinese Paintings (CD-ROM, 2003), Malan 
Makabahay (CD, 2004, finalist at the 16th Golden 
Melody Awards — Traditional and Art Music), A 
Rolling Age. Falangaw Farming Songs (2 CDs, 
2011, finalist at the 23th Golden Melody Awards — 
Best Traditional Interpretation Music) and Search- 
ing for Polyphony. Recollecting the Lost Old Songs 
of Taitung Amis (3 CDs, 2013). Editor of the Part 
I: Aboriginal Music of the Encyclopedia of Taiwan 
Music (2008). 


IS THE SONG OF THE AMIS 
POLYPHONIC OR MONOPHONIC? 
(co-author Kao Shu-Chuan) 


Division of vocal parts is the basis of polyphony. 
The Amis sing their songs in the concept of two 
parts. However, a song can be presented acousti- 
cally in either monophony or polyphony according 
to the members of singing groups, and their singing 
skills. 

In the development process of the discipline, eth- 
nomusicologists re-inspect the problem of Europe- 
centralism, and agree that the local perspective of 
ethnic groups should be considered. In fact, the vo- 
cal parts of the Amis are distinguished in timbre, 
rather than pitch. The effect of polyphony is mainly 
created with the curve (i’kung) of core melody. 
The ability of curve varies with singers, so that the 
songs presented by different members show various 
polyphonic acoustics. The skill of multi-part sing- 
ing is difficult to be taught and learned. 


a 
é 
= 
a 
s 
3 
3 
e 
cS 
> 
fs 00 09L060 
& ®S038S60, BO6IHIO 


Rabjmob (396 Moho yobbyMZs8eGoob (CCOM) LA jeE_bGo. gHergbqjm~o bo- 
SpeoshGo, ymbbyM3Z08rMoob 399(3609%- HIdIMMdgd0b yrbyqObob godsMxg{qd-qe~r0. 
dabo $399(3609% 3309304 dohomseo Mgdss ~VAZAEM|LO RobjAMo Ixybogs Es dI~ybogob 
03096-34833 03. 08HZILOES ZObbIMZoGmMosdo AoBsMgdqer wgdgogdbs es bodgQ3- 
GagQMer 63dMHMI7ZdL. a-bgd ArMesbosb Gogbob, 455d dogGob bserbo? msHadbobss 
LsObHIMgbeEs fobjQHo 3ZMy9CqQMo IMsz9e@bdosHbrdob 393M39m—mgd0M ws ~wsofyr 
sdIbMJm-eEsbsgergn fobgmob’ gnbogqHo YaqgBZob ool AMsgombdosberdob 336930. 


IMS385Lb69056MB5 BND3MHSGNI8IBON — I9%DINIGNdS33BNHD 
IMS385LbINSEMSS5L5 LVS JNL bSLLNL BDSMSGNIdL BMONL 


43d6Hqm-Csbs3~MqM Rabgm‘do HMOsea30qero IMsgoerbdosberdob bogHnsdeGober 336939 
33305 3dSYG 00 7d}~09. 8d MZZOMbOb gMM-gMo0 8HegZ06300b ogbsbol deorbsbeogedob 
SEG Qa’ E5 LE Gobso37%0 LsddMngZq~@mob’ Iobs39dG60m, of 55 gobogqmo ~9d(30- 
AA7bed9 36oMZOmdb. doo GoMob, y39mobg IMosg{00 G03 berg9605 ool gnbrbol Fomder- 
BseA,76eM7d0, Inge Imbsbegmdolb eEssbmmgdom 10.94% 36) 5 dIog~rambo sosdosbo. 
sdbMQ{m-Csbs3e~mg]n fobgmob 39340 bb3s XgqAgob Jbaszboe, 90 IMsgoe~obdosberdols 
IJor6y gnbobos. dobb769d9do asbbor~mqmos oob boerbol IGs39e~bdosbo bodegM|d0. 
ddgsdse@, 006 boerbo ombsbob H{sMampdb asym 36MZGmdb, M3 0b bsembob ob- 
BMMaAMO dogMsyyagd0mss 3 8630MMd7dj~O. Lstraseme, oob qdg3qmg7b0 bsye~mbo 6 
J39NBIBL Oye. 9436037 3930 Ed dsHa Dnsdedsge~qdo jRybrgymos Bqderbg39d0b, 
Iebsbegmdoab 7AbIsbboobs Cs GQgZombymo 36 347H76300b gsder LdoMse dogMoM 6696. 
Hs 39390005 dob Bsembols 3 g0cr-qHo IMs30~~bdos6edols eEMgZ96~]m~o ys6mbo, Ms- 
Zob-jQ0cr0 yerbHMS-AHJGQro bodmgms ws dog %s(3090? Imbb7bq4d0 GFsdese3,96b 
dF 393d0M%Q00b A_bsdepsmmdob CeEse@g76ob IQ@g_~mmdsb domo IGsg9erbIos6bodob do- 
Iobomgolb bod-joegd0m. 


BI YIXIN 
TAIWAN, CHINA 


Currently is a graduate student at the Department 
of Musicology, Central Conservatory of Music 
(CCOM), China. Obtained national scholarships 
and won the first prize in the competition of research 
thesis in CCOM. Main research interests are the 
history of ancient Chinese music and iconography 
of music. Translated lectures delivered at CCOM 
and participated in written translation. When trans- 
lating Dr. Joseph Jordania’s book Why Do People 
Sing? she became interested in the distribution of 
Chinese vocal polyphony and began to research 
the polyphony of the ethnic group: the Yi in South- 
West China. 


POLYPHONY IN MIGRATIONS — 
THE INTERRELATION BETWEEN 
POLYPHONY AND MIGRATIONS OF THE YI 


The international research on traditional polyphony 
in South-West China is insufficient. Yunnan, one of 
the provinces of the region, has 55 ethnic minorities, 
according to the Office for Population Census and 
Bureau of Statistics of Yunnan Province. Among 
these, the ethnic group Yi has the largest population, 
amounting to 10.94% of total population with 5 
million people. Like many other groups in South- 
West China, Yi is a polyphonic group. Polyphonic 
songs of the Yi people were the focus of the study. 
Nowadays, the surviving Yi people live apart in 
Yunnan, which results from historical migrations 
of the Yi. It is generally considered that ancient Yi 
people were divided into six sub-groups. These sub- 
groups and their descendants frequently migrated, 
due to foreign invasion, expansion of population 
or regional competition. Does the vocal polyphony 
such as canon, heterophony and free counterpoint 
sung by the Yi people today interrelate with the 
traces of migrations? This study attempts to search 
the possibilities through viewing the types of their 
polyphony. 
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CHRISTER IRGENS-M@OLLER 
DENMARK 


Musician, composer, author, musicologist, teacher. 
Instruments: keyboards, guitar and miscellaneous 
string instruments, flute, drums. Was awarded Mas- 
ter’s degree in musicology and Danish Litterature, 
University of Copenhagen, in 1979. Worked as music 
journalist and published papers for DMT, Danish 
music periodical in the 1980s. From 1980 played in 
avant-garde jazz groups and African-Danish music 
groups. Organizer of concerts with improvised 
and composed music. Tours with groups in several 
countries in Europe. Cooperates with international 
musicians. Releases CDs with groups such as Clinch, 
Ghost-in-the-Machine, OCS-CPH. 1985 music 
research in Ghana. Further studies in traditional 
Ghanean music by master drummers in Denmark. 
Leads Radio programmes on the research. In 2002 
carried out musicological investigation of the col- 
lection of Afghan music, including documentation 
from Hazarajaat and Nuristan, commissioned by 
Moesgaard Museum, Aarhus, Denmark for the 2005 
music research in Mali. Published the book Music 
in Nuristan, Jutland Archeological Society in 2009. 


MUSIC IN NURISTAN 


In the paper the Music of Nuristan is described under 
the heading — regional style. The documentation 
was carried out in 1953-55, in 1964 and 1970 by 
Danish researchers, Klaus Ferdinand and Lennart 
Edelberg. 

The paper will supplement the observations on the 
music of Nuristan by Joseph Jordania in his paper 
Who Asked the First Question? The valleys comprise 
Waigal, Parun and the village Kushtos in Bashgal. 
Vocal polyphony appears abundantly in the docu- 
mentation from Waigal. Aside from the quintessential 
polyphonic song, several other polyphonic styles are 
recorded. It is authors theory that the organization in 
pairs and tonal concept of the instruments, the flutes, 
the harp and the fiddle, has had a crucial impact on 
the vocal music. This music represents reminiscences 
of the kafir culture conquered and Islamized in 1896. 
Today, the Nuristani people have no recollection of 
the old music culture. 
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NINO 
KALANDADZE-MAKHARADZE 
GEORGIA 


Ethnomusicologist, Doctor of Musicology, Associ- 
ated Professor at the School of Arts and Sciences 
of Ilia State University, expert at the Ministry of 
Education of Georgia, specialist at the Georgian Folk 
Music Laboratory of Tbilisi State Conservatoire, 
music teacher at Debi Chokhonelidzeebi children’s 
studio, a member of female folk ensemble Mzetamze; 
experienced in teaching Georgian folk music outside 
Georgia (Great Britain, France, Belgium, Finland...); 
a member and leader of over 10 folk expeditions, au- 
thor of scientific works on the semantics of Georgian 
song, the focus of her interest is children’s folklore; 
has participated in national and international confer- 
ences and symposia, has compiled and published 
collections of songs, monographs on Georgian song- 
masters; leads social and educational activity. 


POLYPHONIC THINKING: 
UNINTERRUPTED GEORGIAN TRADITION 


The paper discusses church chants (Shen Khar Ve- 
nakhi, Mertskhalo Mshveniero and Kriste Aghdga) 
performed by Polikarpe Khubulava — renowned 
master of Georgian folk song. Polikarpe learned these 
examples in childhood from his father Erasti Khu- 
bulava (born 1882), who had studied chanting from 
Maxime Vekua from the village of Kitsia. Polikarpe 
himself never chanted these chants in Soviet or post- 
Soviet times. The 90-year-old song master sings all 
three voice parts, these examples should presumably 
be considered of the Martvili (Chgondidi) School of 
Chant, surviving in the consciousness of the ethno- 
for. The realized experiment clearly confirms Izaly 
Zemtsovsky’s concept of Homo Poliphonicus and 
testifies to the viability of centuries-old local tradition. 
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OTAR KAPANADZE 
GEORGIA 


Ethnomusicologist, Doctor of Musicology. Se- 
nior Lab assistant at the Georgian Folk Music 
Department; invited lecturer of the Conservatoire, 
pedagogue at E. Mikeladze Central Music School 
Neo2. Music presenter and author of several ethno- 
musicological programs at Folk Radio in 2008- 
2012. Coordinator of relations between centre and 
regions at the State Folkore Centre of Georgia in 
2012-2014. Has experience as a chanter and direc- 
tor of a church choir. Director of folk ensemble 
Akhalukhlebi. A member of over 10 and leader 
of several folk music expeditions. Main focus of 
research — Georgian round-dance songs. 


CONTEMPORARY STATE OF TRADITIONAL 
POLYPHONY IN EAST GEORGIAN MOUN- 
TAIN REGIONS (BASING ON THE MATERIALS 
RECORDED IN DUSHETI DISTRICT, 2012) 


The paper is based on the material collected by the 
author in several parts of East Georgia (mainly, in 
Mtiuleti and Gudamagari, also in Khevsureti and 
Pshavi, 2012). In this part of the country it is still 
possible to record traditional music. Some perform- 
ers (rarely a group of performers) over middle age 
have maintained polyphonic singing, whilst the 
popularity of foreign repertoire and nescience of 
traditional multi-part songs is obvious among the 
youth. 
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MARINA KVIZHINADZE 
GEORGIA 


Ethnomusicologist, graduated from the Musicol- 
ogy Department of Tbilisi State Conservatoire; 
pedagogue at Tbilisi Central School of Music. 
Studies the life and Creative work of renowned 
Georgian song-masters. The focus of her research is 
Georgian-Abkhazian musical relations. Is the author 
of four monographs; three of which together with 
Ucha Pataridze. Together with Nino Kalandadze- 
Makharadze, is the co-author of the book Traditional 
Music in Georgian — Abkhazian Dialogue (2011). 
Participated in the International Symposia on Tra- 
ditional Polyphony (2002, 2004). 


HISTORY PAGES OF CHORAL PERFOR- 
MANCE IN ABKHAZIA 


The paper deals with the beginning of traditional 
music performance on stage in Abkhazia, connected 
with the name of Dzuku Lolua —_ the patriarch of 
Georgian (Megrelian) song. The renowned song- 
master lived and worked in Sokhumi in 1904-1919 
and was involved in diverse activities (compilation 
of Abkhazian folklore, creation of Georgian-Abkha- 
zian choirs, organisation of concerts, concert tours, 
foundation of the Abkhazian branch of Philharmonic 
and Musical Society, etc). 

The number of choirs created by Lolua in Abkhazia 
was unclear until today. The paper sheds light on 
this vague issue at the possible extent. 

It is a pity, that some Abkhazian scholars disregard 
this significant period of choral performance and 
consider the first years of Soviet Era as a starting 
point. 
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GEORGIA 


In 2013 completed Magistracy studies at V. Sarajish- 
vili Tbilisi State Conservatoire, currently a Doctoral 
student at Ilia State University, works at the State 
Museum of Georgian Folk Song and Musical 
Instruments; has participated in field expeditions 
(Khevi-2005, Racha-2011 and Achara-2013). Her 
Master’s work was dedicated to the problem of tra- 
dition and novelty in the folk music of Achara. Her 
scholarly interest is focused on the issues of musical 
folklore of Soviet and Post-Soviet Epochs, Georgian 
traditional instrumental music, performance and 
musical sociology. Has participated in local and 
International scientific conferences; is a member of 
a female folk ensemble Nanina, publishes articles 
in journals and social network, takes part in radio 
programs, and various projects. 


GEORGIAN TRADITIONAL POLYPHONY 
AND THE YOUTH (THE RESULTS OF 
SOCIOLOGICAL OBSERVATION) 


Georgian traditional music has comparatively less, 
but active listeners. Most of these are young singer- 
chanters and their friends. Majority of the youth also 
gets familiarized with Georgian polyphony via social 
network or mass media. 

The study aims to clear up the awareness level of the 
young. Inquiries among several high school students 
have shown different pictures. The paper sums up 
the results of the observation and presents the ways 
for increasing the interest to Georgian polyphonic 
singing among the youth. 
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GIORGI KRAVEISHVILI 
GEORGIA 


Bachelor of Music Theory Department of V. Sara- 
jishvili Tbilisi State Conservatoire, in the specialty 
of Georgian folk music (2011). Magister of Music 
Department of Batumi Art Teaching University in 
the specialty of ethnomusicology (2013). Currently, 
first-year Doctoral student (musicological studies 
_ ethnomusicology) of Tbilisi State Conservatoire, 
researches the folk music of the Georgians residing 
outside Georgia. His Bachelor and Magistracy works 
were dedicated to this theme; has published articles, 
participated in national and international confer- 
ences, cooperated with media. Is the grant-winner 
(Musical Folklore of the Georgians from Turkey) of 
Doctoral educational programs of Shota Rustaveli 
National Fund (2013-2014). A participant of the 
project Antiquities of Georgia (Project supervisor A. 
Erkomaishvili). 


MULTI-PART SINGING IN THE FOLKLORE OF 
THE GEORGIANS RESIDING ABROAD 


The paper discusses the state of instrumental and 
vocal polyphony of the Georgians residing outside 
Georgia and in the compact settlements created as a 
result of the (17th -18th century) migrations. In the 
case of loss of vocal polyphony the attention is drawn 
to the signs indicating its presumable existence; deals 
with the reasons, thanks to which polyphony has been 
maintained in some places (for instance among the 
Acharans in Turkey) and disappeared in other places. 
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TEREZIJA CUKROV 
CROATIA 


Holds Bachelor’s degree from the University of Zagreb, 
M.M. Degree from the Mannes College of Music in 
New York, and the D.M.A. from the Rutgers University, 
New Brunswick, NJ, USA. A native of Poreé, Croatia, 
has been described by critics as “subtly, passionate and 
a technically superior performer”. As a soloist and a 
chamber musician has been heard throughout Europe and 
North America, in venues such as Weill Hall at Carnegie 
Hall or Steinway Hall in New York. Her teachers were 
Lj. GaSparovic, K. Bogino, J. Rose, S. Starr and D. Ep- 
stein. She has participated in master classes taught by 
prominent pedagogues (Charles Rosen, Claude Frank). 
An active educator, she has been teaching in Croatia, 
U.S. and Hong Kong, and was a jury member of the 
international competition of the WPTA. A co-founder 
of the international Terra Magica Festival of Poreé, 
Croatia, she served as a program director and faculty 
of the summer school until 2010, having many world 
class artists on the roster. Works as a collaborative art- 
ist of the Music Academy of the University of Zagreb 
and accompanist for the Wind Department of the Pavao 
Markovac music school. 


FOLKLORE ELEMENTS IN ART MUSIC: 
PIANO WORKS BY IVAN MATETIC - RONJGOV 
(1880-1960) 


This paper discusses the influence of Croatian folklore 
on Croatian art music and focuses on works by one of 
the most significant composers of the genre: Ivan Mateti¢ 
Ronjgov. Mateti¢ worked mostly in the region of Istria 
in West Croatia. Istria is the largest peninsula on the 
Adriatic Coast located at its head, between the Gulf of 
Trieste and the Bay of Kvarner. Since the traditional 
songs and instruments of the region don’t belong to any 
known tempered system, Mateti¢ made a compromise 
and defined a system of four series (scales) that he 
found closest to what he called the natural music. His 
inventions allowed musicians to transcribe the charac- 
teristics of traditional tunes into established classical 
progressions and save the music from disappearing. 
In his compositions, Mateti¢ imitates either traditional 
two-voice singing, called “thin and thick”, or one of 
traditional non tempered instruments, simply arranges 
or writes down traditional dance. The lecture focuses on 
his most demanding piano works: /starska Suita (Istrian 
Suite), Nani-Nani, Uspavanka (Lullaby) and Ticji pir 
(Bird’s Wedding). 
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NONA LOMIDZE 
AUSTRIA/GEORGIA 


Master of Music, graduated from Tbilisi State Con- 
servatoire with the specialization in Musicology. She 
worked as a researcher at Tbilisi Pedagogical Insti- 
tute and a lecturer at Tbilisi Musical Academy. She 
was also a music reviewer for television and press. 
She was an assistant professor at the Vienna Uni- 
versity of Music and Performing Arts (harmony and 
counterpoint). 

Currently is a freelancer at the Phonogrammarchiv 
of the Austrian Academy of Sciences (Documenta- 
tion of the Cultural Activities of Sephardic Jews in 
Vienna, Cultural Relationship between Japanese 
and Austrian Culture, Recordings of Georgian War 
Prisoners at Vienna Phonogrammarchiv). 

Is the author of several articles on the computerised 
transcriptions of Georgian polyphonic songs and 
social aspects of the musical culture of the Georgian 
Jewish community in Vienna. 

She is a member of the Society of the International 
Press in Vienna. 


GEORGIAN JEWS IN VIENNA — THEIR 
TRADITIONS AND INTEGRATION 


The first Georgian Jews came to settle in Vienna 
during the 1970s. With them they brought Georgian 
traditions and customs. Today there are about 200 
such families living in Vienna. 

How did their traditions change over the years, how 
did the two cultures and traditions mix? What kind 
of music are they listening to? How do they sing? 
What traditions have remained? These are the ques- 
tions I will pursue. 

lam grateful to the Academy of Sciences for the help, 
which made it possible to make various video films 
and interviews as well as concerts and celebrations. 
All data are available through the Phonogrammarchiv 
in Vienna. 
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TEONA LOMSADZE 
GEORGIA 


Magister of Arts in ethnomusicology. Graduated 
from the Composition and Music Theory Depart- 
ment of Tbilisi State Conservatoire (2014); a spe- 
cialist at the International Research Centre for Tra- 
ditional Polyphony of Tbilisi State Conservatoire; 
teaches history of Georgian music at S. Tsintsadze 
Gori College of Music. At various times the focus of 
her scientific interest was the dialectology of Geor- 
gian folk music, currently studies the issue of the 
application of Georgian folk music in contemporary 
socium; has participated in different conferences in 
Georgia and abroad (Finland, Turku, EUPOP2013); 
is the author of scholarly articles, a three-fold win- 
ner of Students’ international conference-contest, 
has led field expeditions in Kartli, Imereti, Racha 
and Tusheti. Is a co-organizer of the Gori Youth 
Conference dedicated to Giorgi Mtatsmindeli (2009, 
together with Ekaterine Qazarashvili). 


TREE OF LIFE AND MYTHOLOGEME IN 
GEORGIAN FOLK MUSIC (POPLAR TREE AND 
THE RITUALS RELATED TO IT) 


Tree of life is one of the oldest mythologemes, docu- 
mented in the mythology of all peoples of the world. 
This symbol of the connection between the sky and 
earth is embodied in different tree species, proceed- 
ing from the peculiarities of the country’s flora. 
The symbol of the Tree of Life introduced into 
Georgian ethnography from Georgian mythosystem 
pierces through all branches of folklore including 
folk music; here the Tree of Life can be represented 
by oak, vine, poplar, etc. The paper focuses on the 
latter, the symbol of poplar and discusses it in the 
context of folk music. 
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RENATO MORELLI 
ITALY 


Studied sociology (Trento University) and music 
(Bomporti Conservatory), subsequently worked as 
a director of ethnographic films for the Italian State 
TV (RAI). He directed some sixty ethnographic films 
on Trentino, the Alpine Region, Sardinia and Latin 
America — a production acknowledged by twenty 
international awards. 

As scholar he is best known as an ethnomusicologist. 
Apart from publishing a number of contributions in 
different formats (books, CDs and DVDs) he has 
taught in a number of post-graduate courses at the 
Universities of Milan, Trento, and at the Conserva- 
toires of Trento and Bozen/Bolzano. He has also 
produced a number of theatrical productions. Last 
but not least he works on-, has inspired, directs and 
personally plays in three musical projects: Ziganoff 
(Klezmer-jazz), T.T.T. (music from Trentino, Tirol, 
Transylvania) and Cantori di Verméil (traditional 
Alpine polyphonic singing). 


TRADITIONAL POLYPHONY IN SARDINIA 
FOR THE HOLY WEEK 


In Sardinia, popular religious ceremonies during 
Holy Week are traditionally performed by the choir 
of the Brotherhood, composed of four specialized 
singers. The songs themselves are of extraordinary 
musicological interest due to their complex and vary- 
ing harmonic elaboration, and great variety of styles 
of vocal emission. 

These songs are of oral tradition and little is known 
of their origin. This patrimony as it has survived 
to this day has always coincided with the presence 
of important ecclesiastical institutions, monaster- 
ies, above all, from the initial establishment of the 
Bizantium Basiliani and Studiti in the 11th century. 
To verify the possible relation with Byzantine tradi- 
tion, author invited the Georgian choir zhurnalisti 
(later Georgian Voices) to Sardinia in 1989, and 
organized a concert together with important singers 
from Sardinia, Corsica and Liguria. The concert 
was filmed in its entirety for television broadcast 
which author produced, its excerpts are included 
in his paper. 
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63633960036 (1916-1918), AmbsGorgmdb b3g8de49(398~@- bs,Jdos6edsdo. 


ISMNIITLD BSES5FIMIBN 39MISENNL 4IBZINS S5653ISNNVS6 1916-1918 
(Lods6geme IerbL767d3 LAKE (Gog~mrg_Mos6 {Mose) 


1915 Gow’ eEs:Hbzdjmds 34jboob _mbmgMsg_oymds Zodobosd gg@dsboob Hy3qm 
$365394do bsG'gMs 96980 ws Iebo39; 9d 36egJ8)do ImbsGFomgedsl 0—g7de696 (36mdaq~r0 
3,9Ods6gmo IyboZ-~Ma,980, Gosmdg(3609M7d0 Ed gnbmMmEmagdo. dg%emabob 3mbmaMsb- 
8H J03d0 CEs(374e~o gb geg~rgJ(309 1022 G308POb ~rom~gsgobg36 7~3,9d9, o,Jgr6 69 -b9 
RsGgqOomos JMorgero Ixqbo39. (06353904 M36 CsGorqmo 543k Agbsdsdobo coor gndg6- 
89309. d94~@obob A{MbMgMsdIsMJogz0b5 ws Mdo~obol bob yerdIGage ymbbyM30G Moos 
M6HITIMMIMMOM IdDKIOOS 3HErgAHO JoOn3Z7~O (hg3Z79d0b fsbsFgMQd0b g9derbs(39d5e, 
4873 89 ASL ~sb BGM ILIg6QMobMZ0b bLardobsf3emdb gobeoob. gb of6gd0 GFogbo 
2 3099334890 CobZoM, 0693MMHds(300M HsbsFgMQd0b obGmMosbg, A7IbO-gergdergdby, 
4989%G)78H], LOIM|MAdaL BHaJLAQdom, 3mIGHsMQd0m8 Cs qYerergd00. 

SAA JGOb’ B7b569d 065773675 Lj bs6 GOgm~m]Mo, bI~M bobm bszsdody — JsMoy~ 
IsbMobs E85 A_VILM{~Id]}@MOd Gosdeds3~9d0b96 JoEgdj~ gsderbIo-jMQd9db9. 
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NINO NAKASHIDZE 
GEORGIA 


Graduated from the Musicology Department (specialty 
folkloristics) of Tbilisi State Conservatoire in 1981. 
Currently is a specialist at the Laboratory of Georgian 
Folk Music Department. Has participated in a number 
of projects such as Echoes from Past — the joint project 
of Tbilisi State Conservatoire and the Ministry of 
Culture and Monuments Protection; Georgian Folk 
Music from Phonograph Wax Cylinders; The Music 
of the Caucasian Peoples from the Audio Archive of 
Tbilisi State Conservatoire — joint project of Tbilisi 
State Conservatoire and NGO Independent Caucasus; 
joint project of the International Centre for Georgian 
Folk Song, Tbilisi State Conservatoire and Nova 
Science Publishers (USA), and Georgian Recordings 
from German War Camps (1916-1918) - joint project 
of Berlin Phonogramm archiv and International 
Research Centre for Traditional Polyphony; takes 
active part in publishing. 


GEORGIAN RECORDINGS MADE IN GERMAN 
WAR CAMPS 1916-1918 
(Panel presentation with Susanne Ziegler) 


The Royal Prussian Phonographic Commission, 
founded in 1915 documented language and music in 
German war camps. Renowned German musicologists, 
linguists and ethnologists were involved in the project. 
The collection comprises 1022 wax cylinders, among 
them 69 with Georgian music, which are today held 
at Berlin Phonogramm Archiv. The cylinders are 
supplemented by relevant documentation. 

In cooperation between Berlin Phonogramm Archiv 
and the Tbilisi Conservatory a project has been 
prepared to publish the recordings of Georgian war 
prisoners and to make them available to the public. 
A book with two CDs, articles on the history of 
the recordings, the singers, repertoire, song texts, 
comments and photos is being prepared. 

Susanne Ziegler will give an introduction into the 
project and history of the recordings; Nino Nakashidze 
will give an overview on the Georgian material and 
report about the comments of the singers’ descendants. 
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ndo~mobob 3. boMoxyodgoerob Lobymmdob LobymdFoge ymbbyMZ>.8Mool bob-yrmag%er 
I=gLogol’ Hogqem@Bgdol dogobGMo; ool LobymdFog}e <oogqMboBgGob wcorGmMsbGo 
(BdsboFsG-ye 3q(360gMH7dI08 Qoy~yeoihgGo, semGerdommgos-d-ybozmemmgoas). Jascoor- 
dj gmgmbsors 376 oscrmboal baerddm396qe@0 (2010 Faewb gsdeay3s 304390 CD); 
Jems {rmyermMa~ s6bsd3~m bsorsbseb 79360; Ias~mdge~ Zeno gore sobszoerab 
SOMEdgbIMO; Mdo~@obol Lb-jmn{Her s39eqJOSLHI6 SObISA~O bog3g~gboe goermdobs 
5 Lodeg@oab qdsmegbo LobGogmgomolb modmMsbGo, sHoGsbjev-JoMo-ymo s3ocogdools 
I-JLogZ0b 37940; LboJoMngZq{~ob Lod.GMosOJor’ boggmgbor gosmemdob (396 Mols 
$9300. MMHas6ob7osb AV g3Zb Lodegms-go~mmdobsedo dadegbo~ gJ4(309-3rb3gMBgob. 
doEQoqero 393k ImbsFomgmds bbzsesb639 bsdq°3609 3639%76(30900. 


MHILNBNIMH-BILNGIMHILO 8MEILMIIMSGO) LIQNMBRONLGGISH1V0 


8e1GL 7673540 FoMIMERomos wAPEMeARMabGgsMedo (35bJn0) sHbydqjm~mo IHogsegnbo- 
399, IMISZ0~MMJMQ0|MHO ws, dJgesb gsderdenbsM], HMO I-ybogoeryOo Ggs~erd9; 
HAZq76qd09 3b3OJGQro AqerPBogqnbo3-4Mo CEobsbmqdobMJmog0jO-gymgqoqmo sg, 
Bobo 93M~j30%j%0 Cabsdogs, La3oq_dob ogObsbob Bgmomgds IM’ bo {osmobGyO 
EO Jodo. g9d-gzerqqjeros sObgdymo IqjbogsmqMo Gqs~ods, M|eragayMo DodsHorgerg- 
— oo 5d 30Egd]EM_GdIOO C5 Ag_bg~@Armgd9d0 AQmogojG, Gos jorge bo- 
89M 99° ©9- 


NINO NANEISHVILI 
GEORGIA 


M.A. of Sacred Music, received her Master’s degree 
at Tbilisi State Conservatoire (2009); Doctoral 
student at Ilia state University (Faculty of Humani- 
ties, Anthropology-Musicology). She is a member 
of various folk ensembles and church choirs, takes 
active part in the concerts of traditional music in 
Georgia and abroad; Producer of the male choir of 
chanters Aghsavali. A laboratory worker at the High 
School of Folk Song and Church Chant; Teacher of 
music at the British-Georgian Academy; Director 
of Jaloni—a female chanters choir, which released 
the first CD in 2010. Cooperates with the Center 
for Chant of the Georgian Patriarchy. Worked for 
the newspaper Kartuli Galoba (Georgian Chant). 
Organizes lecture-concerts on Georgian song 
and chant. Has participated in various scientific 
conferences. 


RELIGIOUS-CULTURAL CONGLOMERATE IN 
DEDOPLISTSQARO 


The paper presents multi-ethnical, multi-religious, 
hence multi-colored musical reality in Dedoplis- 
tsqaro (Kakheti); shown is the religious-cultural 
area of the specific multi-ethnic settlement, its 
evolutionary dynamics and changes in the socium 
in post-Soviet epoch. Studied is the existing musical 
reality, religious directions, human relations and 
viewpoints on religious, ritual issues. 
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aomabmoabols jboggboAgGob Iqbozobs Ed shHMmso~mgoob gIQMoA gb SOMYRgboMo. 
dooEr Agbogob dss39emsZ@obs ws IsQob8Gob bsGobbo obeos6sb <joagqMbo)g”) do; 
Lodadgromogg3o 49(3609%9d9d01 JogobHOob bsMobbo Dohogsbols joogqMboGg8)do, g30- 
Mebegoob emJGoGob’ bsMabbo (I_bo3m~@mmgos, gqmbmdybo3mmmgos, IgmMse0 
BZ] H SHaGMIMEHMgos (8 3M Z0MHO) abweOs6sls —6037bo898)do. 1964 Feoo- 


E56 sbHo3@mob omobmob 7603960898) do. 
S40 IMs38er0 3HQdo0b IRZ~mdge@o, IsM BoMob ydo~m 3oob7d0b 360b0b3s gorber- 


Aabozegomgasdo. 2014 Faeb dogboxs fsb 3md96 Bbzobbob 36060, GmdIc@ons(3 
$994030b 5989(3609Hr LsFergaseengdgdob Lbsd3er_ yerggmGmagqMse gsdImOhgnem 3-yds6- 
AHL sYoeegob. sJGoqmose _7Fgmes bsgJb3j7e030-0 bofdos6erdsb: hoGompdgeo oJ3bs 
9Jb639020(30980 889039 obeEAg~m|db BmMob Es OMs6do, abMsg~mbs es bsdIbMIm ob- 
09M. Yr gnbod-jbo3mmgoqHo Lsbmgsemp7ds0b IH] bo 7680 ~ws 34939 bobergo- 
eEopob sqQMbsmob, gobrdgbojc@mgos es GOseo307c0 Igbozob goggcfeeagGo 
3°00 900b8 Hjes JOM. 

dob Msde@96099 b3:IIMHMIb GrMob g3q9moby (6mdo~mos gobrdgbozeacomgoal 0901603 (os 
Agno (1964), dergJo3-40960b Abo zsco.yGo 366036943: Aje36 76000 396b399503960 
(1989), dors3360 gfbzqGbo760: IabozsergGo bzocogdob gnbodabozecmmgoyGo 396- 
639403960 (1994). gnbmd_bozecomgool 3307939 (1983, 2005) sob dobo ga-ga 
939629] g9dMMB74~O bsIMedo, mdm Qrberergl deodsg0~Go IgbsdqG¢0 a9de0(3900. 


88SMHOSVIHD DILNBSLIGO 3598MGIING &.47 (1961) NSMS5%I. 
38°1996OH5HIBN BOROLMION) $IIHNBITD NERNISLIBOLG 
IMSBISLLINSEMS5GI 6569385MH0 LSD3IDENL BIILIS 


38H 330539 FOOL 3d 7G sM7db_ 1961 Fob wsfqGow L530 LAsGosbg, Gemd{~0(3 
39903960 abeagmadol Iqbogolb dIogsmomdy, IMsg0e~bdosbrdob sMbol gsb6bsbe3mols 
J6gdmeos. 039 B30%o3MHQdb Mog0b dorbsbH79db Bare qaobs ws IGs30e~bIosberdol o39- 
6996 g, 99 -yysbsbg6gmob Gr~@by I-qbogob FoMIMdedob 3-(394do; 93939, 396obo- 
3b Ajbogob GHoJbobrdoob bogombs ws Fqbo3gm~maqdob dog IMogse~mbdosbrdobs 
Ed JOnbIos6rd0b sefdol’ MogobgdjMqoqob. 
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BRUNO NETTL 
USA 


Emeritus Professor of Music and Anthropology at 
the University of Illinois. Received Bachelor’s and 
Magister’s Degrees at Indiana Universityé Magister 
of Library Sciences at Michigan University, PhD 
(musicology, ethnomusicology, with minors in an- 
thropology and folklore), Indiana University. Since 
1964 has taught at the University of Illinois. Is the 
owner of many awards, among them Fumio Koizumi 
Prize for Ethnomusicology. In 2014 was awarded the 
Charles Homer Haskins Prize, presented annually to 
a distinguished humanist of the American Council of 
Learned sciences. 

Led active field expedition work: has done field re- 
search with Native American peoples and in Iran, and 
secondarily in Israel and Southern India. Has served 
as President of the Society for Ethnomusicology and 
as editor of its journal, Ethnomusicology, and also of 
the Yearbook for Traditional Music. 

Among his several books, the best known are Theory 
and Method in Ethnomusicology (1964), Blackfoot 
Musical Thought: Comparative Perspectives (1989), 
The Radif of Persian Music (rev. ed., 1992), and Heart- 
land Excursions: Ethnomusicological Perspectives on 
Schools of Music (1994). The Study of Ethnomusicol- 
ogy (1983, 2005), is one of his most distinguished 
works to be published for the third time in near future. 


CONCERNING AN ARTICLE IN MUSICAL 
QUARTERLY VOL. 47 (1961). COMMENTS ON 
NORTH AMERICAN INDIAN POLYPHONY A 
HALF CENTURY YEARS LATER 


The author provides the comments on his own article 
from 1961, dealing with the definition of the essence 
of polyphony on the example of Native Ameri- 

cans’ music. He shares his considerations about the 
phenomenon of culture and polyphony, on the role 
of the latter in the origin of music; also discusses 

the issue of music taxonomy and the peculiari- 

ties of interpreting polyphony and monophony by 
musicologists. 
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588093MS Osgaq~@meboob bog {Abo Gob (39330, Ie~mbgn0) dqbo3zob obsoMoobs 
5 MIMHOAL gsbyrq30—~_d9 (by~MgZ67d0b IsgobMo, 1997 Forma); gs0s%s sbs3amsbh-y- 
GOL gqQObo gZboJo~maoabs C5 39-93gZ030b g96bGHom 00939 joogqMboG Gob sdq@o- 
FILL GPABOb’s E8 AgbogobIQmebgmdol ob6bGo08-y8)do; 2002 Feroe@s6 go~membegools 
LJGHMMOS. LE3IeE95635 EHO ImbsGoergrdes 3m63q9M%76;309db9 Ed IsbGgMZeob9ddo 
Sm~mbyn'do, eEsbosdo, dgmaosbs Es AgbIMmdo. IyQdordes osgage~membool ~yba3q9OboGg- 
Hob Igbozob HQmMoobs es shLa»Gedsm~mgcol gsngeGol Ijresgmase (1998-2003), 
SbobG768)-3HMQ IbOMse@_ (2003-2005), 2005 Groes6h sboyoM7dyro 34mgyzqbOHos. 
SHO IMSZ8—M0 3~PMO39300b3 Ed yOdssJGQHo Cobgob sheohoyogdob o3GHo. 


LSILHHS5NLM LOIKIMIBOL 3MVONBMENIGD S$HS6INHIOBS, 
HMBMMOGC LSBS6ISESNVIELM ISLSLS 
GBINDMAMLMBNIGH 836M5LI9I30, 865IGHN3S ILD 39300163930) 


XBIBQO bodegs, Obes, <boborbdo, s934303 I-ybogserqHo gsbsoe~mgd0b gOa-gMn0 
93969] deragMo gJb3gMad_bGos, MMdgerbsy L630 gUb3gMHQqdm36 7HOseE Kor~yo6 
32903 IIML {XqMes, OrQdIGQ9 ob 8d dobbom bb AMO Isbs@mob gsderygbgd0b gdb- 
AMdes. Ierbb769d9do, LobGo3ere 86m 3gbdo IMo3Z0e—bdosbo Lodogmob gsderygbgd0ls 
oMa,7deros6rdoe@s6 gsdrdeabsM], SqesgmgoqjMo A_bIObOL bobon Bg7dmosg9bqd-qjeros 
4939 Loosbseme sHsbgoMQdqmo bogbMseE- bodegM dob gsderggb7d9. Soerag}mboqmo 
Ldgbobs E5 LodeEgqMob LHs3m@gd0b bogsbdsbso~mg7d~e Asbsmob Jogsmomse 9380 
FsHIersE396b ImeEmmbymo ssMeob d9HZ3 247K QGsb’ (1945-2006) gqbeobm3ob sMo- 
HyoM_d gma bod—|MZdb. 029 sby36ob, Gd LomsbseEme B7MAZ Ero bogbMsee bod- 
LAM Zd014 SmmagmboyMo 8686.30M7d9 ‘Bgadegds oyerls Jqobs60dbs30 bsd-qjoergds, Mer- 


87073 KAM’ B7-_Fymdb AqboZs~-4G 336s0~7d9do BGdIMbool LHogerob, 9237993790 
H68IIHMIMMdOL gs6Z0msM7db. 


ANNA PIOTROWSKA 
POLAND 


Graduated from the Chair of History and Theory 
of Music at Jagiellonian University (Krakow, Po- 
land), 1997. Received the degree of Master of Arts. 
Completed post-graduate studies in psychology and 
pedagogy, at the Center for American Studies and the 
Institute of Musicology at Jagiellonian University. In 
2002 received the PhD in musicology. Participated 
in a number of conferences and workshops in Czech 
Republic, Belgium, Denmark and Poland. Worked 
as academic teacher (1998-2003) in the Institute of 
Musicology at Jagiellonian University, Assistant 
Professor (2003-2005) at the Chair of Theory and 
Anthropology of Music and Associate Professor 
since 2005. Is the author of a large number of pub- 
lications and texts for CDs. 


POLYPHONIC ARRANGEMENTS OF POP- 
MUSIC SONGS AS EDUCATIONAL MATERIAL 
(METHODOLOGICAL PROBLEMS, PRACTI- 
CAL QUESTIONS) 


Singing in a group, even in unison, is one of the 
most powerful experiences in the musical education 
of young children. Among others, it was Zoltan 
Kodaly who advised practicing choir singing with 
music adepts. He, however, was rather thinking of 
folk material to be used. In this paper, convinced of 
benefits coming from practicing polyphonic singing 
in educational process author would like to suggest 
that also pop music songs — properly arranged — may 
turn out to represent a valuable pedagogical resource. 
She would like to present a concrete case study of 
songs by a Polish bard Marek Grechuta (1945-2006) 
arranged for choir as an example of educational ma- 
terial for teaching polyphonic hearing and singing. 
Author claims that polyphonic arrangements of 
specially chosen pop music songs can serve as an 
excellent tool in musical education enhancing the 
development of harmony learning, cooperation in 
group, etc. 
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5088E8 C8 JMbMIALbOZMMMgZ077GHO 396sn~@7d9 dooEE bsJoMogq7~mdo. 1978 Fgmb’ wCssdosg%s 
HoMOLOL LobaPdFo}e 3mbbyMZsGmMos, 1982 Foerb 0439 doom Ho~wmbego0b woJaomob, 
ba~e 1991 Fgmb, yoqg30b LobyemrdFog}e ymbb{MZoGeoMosdo — Iq_bogmEmgoolb wooo 
bsGobbo. 1993 FGmroes6 sob mdo~obol LobzmdIGaG}E gObbyMZs.GmMoob 34mgyz_b Mo. bsJsmor- 
Bgl Ed H{bAMGsmoob IerJors)g, 1995 Fresh “bogGmdbs sgbGMomoasdo. sHob Aqmod-qwbols 
60390 boG qos d-ybo30b Rog qerGgGob 89(3609H-MsbsdGGmdg~o. 390-(390-4~0 o4gb bb) dg8)0 
bs:dHedo obgmobjO, 3Osba4m~, gb336-4H, QZobqAH, fobjH, cHsd yr, sqmasSqye, Gaqljy~ wos 
JoGaj~ 7695%9, ds GrHob — MGo ImbogGsV03 GMsIC0(307} IMH93Z00—bIos6-d3%]. Job’ IqemHy] 
ImbrgMsRosb 306 5b33 30439¢~0 373000633? sesdosbol 3ybe960 bode7Gs, 06(8,90091H0, 63 3 
498,93960,983 (2006, obgerob-7%3e) 2009 Gamb dogboge o79d0e yoro37dob 360%0. dolbo doe 
IbmgMsq08 399 53,900, goo d90 Ov 830036960: dq e,Jgedob, grb crab, 385030bG,9dob3 9 
bogzg.G9er0b obGeGos 29Jzj,ge% 2014 Foerb. 1984 Fob mdo~obob ymbbym3oGoMosdo 
L50F YO FHOI:eCa3oqjemo IHosg9~bIosberdob yobygM6R09d0b3 ws Lodsmbogdol mMasbobyd0. 
sob mdo~mobol LobyM<IGo{E ymbbIMZ98OHo0b BOse0 307340 IGsg9@bdosbedob  336g304 
LogQGnsdImGober (3976HGOL GOO-JHH0 E5d8GL7d9—@M0 Go JQybrgqnob soqjGeb byMIddm3Z06g~o. 


BSGCOMESRIHN DIGCNMHILIISIIBD, LSLLIHN IMS3ISNLLINSEMSS, FILNGIMI- 
LOD 8MRNSOBS LS [8Hb6IVIGNBM LSGRIMIS0 


845390 6I036 GGIE0(308M8 QIMSZM|LOrds sOb7dOdb Iborgeroel’ y3q9emob] ROO obmoM|dyer 
9g,0-69d0d0 od od PHOoe0(309d0b; IsGsMgdem9d0 “30.98 bo00 GsGombsemgo +9930 6-930 s@osb. 
gb oo 30,JHo 3969300894 IGsg9ebIos6o PHOse030g9d0b; 9998) gbeodols ‘Ag_bHogmols d0- 
30630 bs300b. Ierbb767d9 UIQGQo35—WOse go6obo~mro3b IMsZ9~@bdosbo GQgQ0mbgd0b b39(309303°9 
48980039309. gb 9g,006 960 BIoMsE9 wWsgerg3a~~90 oo 36 dg8)0 Jgqy6os Lobmg3Gqbobs dog® 
(dog. 9673980, 30M0bjgd0, 3933bOS, 34—~356]M0, SmMEgbag, shegd0, Hodgeo, goerodsMobs ~yeosd6er). 
S845 Msg0b0 ObMGoqjmo dob7bO 343b. G39 90-640 sbs~Mo IogMsyojwmwo Hoymms Igdoeob, 
4390 Ierbsbengerds adq{emgdqjeros 877239MHOb RHE OBEMaMAd Yer GQQ0mb7db (dorgdb, Gygqob, 
0806-7). I-magos6qd0m, M39 Ofd67b9 LobgMIGoK}E bobeZMQd0, LGFMM|e 9d ober moM|dye~o 
49g,90169300 beEgGds b9@7d9HZ5(300 Lob3ZGgdobs._g930~Mgd9, Gols Bq9g9E573 gbogWMse Ed yB~V~~r- 
FAO VM 9493d0MHQdgM0 Aerbsbergeds sedmh6e7d9 LstegzGob bbg.e0b639 Ibs bg, bb- 
30056639 LobgmIG03Mg7dd0. LFmMH]e@ sdoWjerd, IMsz0e—bIos6o FBOsIe0300b LO_myma3omo ‘J7b- 
F93629 Ooo IenZo3egb L63re@obb3o Jgq46ob bobsbmZGe- Agagombgdob ymd3smogdb-yO A_bGogmob. 
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JOSEPH JORDANIA 
AUSTRALIA/GEORGIA 


Doctor of Musicology, Honorary Fellow at the 
Melbourne Conservatorium of Music University 
of Melbourne. Educated as an ethnomusicologist 
in Georgia. From 1993 Professor at Tbilisi State 
Conservatoire. Citizen of Australia and Georgia, has 
lived in Australia since 1995. 

Author of more than a hundred published works in 
English, French, Spanish, Finnish, Chinese, Arabic, 
Bulgarian, Russian and Georgian, including two 
monograph studies on traditional polyphony. The 
monograph Who Asked the First Question? The Origins 
of Human Choral Singing, Intelligence, Language 
and Speech (2006, in English). Was awarded Fumio 
Koizumi Prize in ethnomusicology in 2009. His last 
monograph Tigers, Lions and Humans: History of 
Rivalry, Conflict, Reverence and Love was published 
in 2014. In 1984 started organising ongoing series of 
conferences and symposia on traditional polyphony 
at the Tbilisi State Conservatoire. He is the Founding 
Member and the Head of the Foreign Bureau of 
the International Research Centre for Traditional 
Polyphony at Tbilisi State Conservatoire. 


NATIONAL MINORITIES, TRADITIONAL 
POLYPHONY, CULTURAL POLICIES AND 
STATE BORDERS 


Majority of polyphonic regions are in the most isolated 
regions of the world, and carriers of these traditions are 
predominantly national minorities. These two factors 
result in marginalization of the study of polyphonic 
traditions in many countries of the world. The paper will 
discuss a specific aspect of stratification of polyphonic 
regions. Polyphonic regions are often situated on the 
border between two or more countries (e.g. the Alps, 
Pyrenees, Caucasus, Balkans, Polesie, Andes, Tibet, 
Kalahari Desert). There are historical reasons behind 
this pattern of stratification. When a new migration 
wave atrives, they occupy more fertile lowlands, 
pushing the earlier inhabitants of this land towards more 
isolated areas (mountains, forests, deserts). Later, when 
the state borders are drawn, these isolated regions are 
often used as demarcation areas. This process suddenly 
places culturally and ethnically related peoples into 
different countries. Therefore, comprehensive study 
of polyphonic traditions should involve cross-cultural 
study of border regions between different countries. 
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Byeerg6jdsd3meEbGmdob Asgob8Mo gn6mdqbojzmemmgosdo (2011); HOr:eoGQoqjmo AMsgoeb- 
dosberdols 336mg30b LogMosdrMaber (396GMOb osbsdIIGMd{~@o. IerbsGormgeds 943b do~gdqyeo 
508009 46899(3609ME 30603976 308do. Ps YoMEMAdAms Jnbmd-jbogzmmmgoals dodsHor-yroqdam 
bsenzqngbe deobhyb760b3s ws bsazpqngber 367% 7683300b berdobs(3096d0  3mbbyM3Zs8eoMoob 
WG-77 H 7H 306039 96(305-363-4HUFQ (2009). Jobo 33eq30b LyqQhors bsmb-jHo 45393960 
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NINO RAZMADZE 
GEORGIA 


Magister of Arts in ethnomusicology (2011); employee 
at the International Research Centre for Traditional 
Polyphony. Main focus of the study is Georgian folk 
instruments and instrumental music. Also works on 
various aspects of Georgian secular and sacred music. 
Has participated in about 10 scientific conferences. At 
the Students Conference-Contest in 2009 was awarded 
as the author of the best paper in ethnomusicology. Is 
the author of several radio programs and newspaper 
articles. Organizes independent field expeditions 
(2007-2010: Achara, Guria, Samegrelo). Participated 
in the organization of three noteworthy concert events 
(Tbilisi State Conservatoire, 2007, 2009), is the author 
and organizer of the evening of One village folklore 
(village of Merisi, Achara); is the co-compiler of the col- 
lection of scores Georgian Traditional Church Chant, 
with self-study audio recordings, Tbilisi, 2010. Is the 
co-author of the book Description of the Manuscripts 
and Alphabet Catalogue of Georgian sacred Hymns 
(2013). Was a member of the Conservatoir student folk 
ensemble (in 2005-2007, directed by Nato Zumbadze) 
and other choirs. 


ZIKR AS AN EXPRESSION OF THE IDENTITY 
OF THE KISTS FROM PANKISI GORGE 


The paper deals with the musical culture of the Chech- 
ens residing in Georgia. They refer to themselves as 
the Kists. It is known that the Kists are of Vainakh- 
aboriginal Caucasian origin; they have lived in compact 
settlements in Georgia since the second half of the 18" 
century. They are well - familiarized with Georgian 
culture and speak Georgian language and Kist dialect. 
The Kist culture has been formed as a synthesis of 
Georgian-Chechen cultures. 

The Kists follow traditional Islam; in their religion old 
traditions and customs, Pagan and Christian beliefs 
are merged with Islam. In the last decades introduced 
was radical religious movement — Wahhabism, which 
prohibits a number of rituals and customs and endangers 
the identity of the Kists from Pankisi Gorge. The paper 
discusses Zikr — one of the Kist rituals, today performed 
only by a very small number of people. It is known that 
Zikr (in this way) is not encountered in other Moslim 
countries. The focus of our interest is the social function, 
musical characteristics and peculiarities of the Kist Zikr. 
The paper is supplied with audio and video material 
(from the IRCTP field expedition). 
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DAIWA ; 2 , 
RACIUNAITE-VICINIENE 
LITHUANIA 


Doctor of Arts, Associate Professor and Head of Acad- 
emy of Music; Graduated from Lithuanian Academy of 
Music (1985). Is the author of many scientific articles 
and books including: Sutartines atlikimo tradicijos 
(The Traditions of Performing the Sutartines, 2000) 
and Sutartines: Lithuanian Polyphonic Songs (2002). 
Actively participates in conferences in Lithuania and 
abroad. Is a member of ESEM and the Lithuanian 
Composers’ Union and organizer of the International 
Folklore Festival Skamba skamba kankliai, directs 
Trys Keturiose — a sutartines performer group. Areas 
of scientific interest include: Sutartines and other forms 
of early polyphony; traditional singing in contemporary 
culture; peculiarities of performance; publication of 
sound recordings; mythology. 


LITHUANIAN MULTIPART SINGING OF 
RECENT ORIGIN: THE PROBLEMS OF 
TYPOLOGY AND TERMINOLOGY 


Lithuanian vocal polyphony (sutartinés) has already 
attracted the attention of many researchers, whereas 
multipart singing of recent origin has still been little 
investigated. Author’s recent scientific research has 
revealed the ways of multipart singing which have not 
been highlighted thus far (e.g. polytimbre homophonic 
singing in three-four voices with upper accompaniment 
voice; transitional forms between homophony and drone, 
between monophony and homophony, and the like). 
The report attempts to classify and discuss Lithuanian 
multipart singing of recent origin which is manifold and 
non-homogeneous in different ethno cultural regions 
and local traditions. The issues related to local practice 
and scientific terminology are dealt with. Like in many 
other countries, ethnomusicology in Lithuania refers to 
multipart singing of recent origin as homophony. It is 
clear that this term is not completely right to use and 
is applicable to define the whole variety of Lithuanian 
multipart singing of recent origin. It is still used though, 
wishing to juxtapose the phenomena of multipart singing 
of recent origin to early polyphony. The issues raised 
in the report are urgent not only for Lithuanian tradi- 
tion — they are associated with terminology and general 
typology of vocal polyphony. 
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MAGDA SUKHIASHVILI 
GEORGIA 


Doctor of Arts, Head of the Sacred Music Labora- 
tory of Tbilisi State Conservatoire, alumna of Tbilisi 
Theological Academy, Head of Church Music His- 
tory and Theory Department at Giorgi Mtatsmindeli 
Tbilisi High School for Sacred Chant, researcher of 
Georgian sacred music, has participated in national 
and international conferences. 


ON THE ORAL TRADITION OF GEORGIAN 
SACRED CHANT 


In Georgian chant practice oral tradition has turned 
to be particularly steady and viable. It was preserved 
from ancient times until the turn of the 19th-20th 
centuries, to this testify the surviving historical and 
literary sources, musical terminology, types of adi- 
astimic script, variants of vocal tuning in transcribed 
chant examples, thinking with formulas preserved 
in the art of chant. All these may indicate to the 
preservation of archaic layers of church music in 
Georgian sacred hymns. 
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NINO PIRTSKHALAVA 
GEORGIA 


Employee of the Georgian Folk Music Laboratory 
of V. Sarajishvili Tbilisi State Conservatoire. Gradu- 
ated from Tbilisi State Conservatoire, in the specialty 
of musicology (1980). Her research focuses on the 
problems of aesthetic principles of Georgian secular 
and sacred music in the aspect of medieval Georgian 
philosophy. Has published a number of articles in the 
proceedings of scientific works and journals of Tbilisi 
State Conservatoire. Regularly takes part in local and 
international conferences. 


ON ONE ANALOGY IN IOANE PETRITSI’S 
INTERPRETATIONS 


loane Petritsi’s Interpretations on Proclus Diadokhus 
and Plato includes a number of interesting discussions. 
The essence of the philosophical theses presented in 
chapter two of the work is the interrelation between the 
whole and its parts. To clarify the issue, the Georgian 
theologian applies figurative parallels taken from 
numbers, natural history, logic and music. In these 
parallels, as arule, named are three basic components 
of one whole. Noteworthy is the final phrase of the 
musical analogy which advices the readers to pay 
particular attention to geometry. Supposedly, the 
implication of this musical analogy indicates to the 
specific unity of the three, Georgian musical thinking, 
three-part singing. 
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KAO SHU-CHUAN 
TAIWAN, CHINA 


She completed her Chinese graduate program in Na- 
tional Taiwan Normal University, and received Mas- 
ter’s degree in Ethnic Relations and Cultures from 
Tonghwa University. She was a high school teacher, 
and was experienced in choreography, playwriting 
and musical play producing. Currently she teaches 
Cultural and Creative Industries Management at 
National Taitung Junior College. In school, she is 
also in charge of students’ extracurricular activities. 
She was invited to serve as an instructor or a judge 
at several competitions in chorus and dancing. Ms. 
Kao founded Chu-Yin Culture and Arts Troupe in 
1997. As the leader of the troupe, she conducted 
the team to perform in Europe, Asia and America, 
and experienced cultural exchange programs. She is 
also a producer of Malan music. Her projects were 
nominated for the Traditional Music Category at the 
16th Golden Melody Awards, and Best Traditional 
Interpretation Music — at the 23th. 


IS THE SONG OF AMIS POLYPHONIC OR 
MONOPHONIC? 
(co-author Lu Yu-Hsiu) 


The division of the vocal parts is the basis of po- 
lyphony. The Amis sing their songs in the concept 
of two parts. However, a song can be presented 
acoustically in either monophony or polyphony ac- 
cording to the members of singing groups, and the 
singing skills they have. 

In the development process of the discipline, eth- 
nomusicologists re-inspect the problem of Europe- 
centralism, and agree that the local perspective of 
ethnic groups should be taken into account. In fact, 
the vocal parts of the Amis are distinguished by 
timbre, rather than pitch. The effect of polyphony 
is mainly created with the curve (i’kung) of core 
melody. The ability of curve varies with singers, so 
that the songs presented by different members show 
various polyphonic acoustics. The skill of present- 
ing multi-part is difficult to be taught and learned. 
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SUSANNE ZIEGLER 
GERMANY 


Graduated in Musicology/Ethnomusicology and 
Slavic languages and literature from the University of 
Cologne. Has a position at Berlin Phonogramm Ar- 
chiv, Ethnomusicology Department of the Ethnologi- 
cal Museum, National Museums in Berlin, Prussian 
Heritage Foundation. Is the author of a large number 
of scientific articles on the history and holdings of the 
Berlin Phonogramm Archiv and is the co-editor of the 
historical collections of CD series. 


GEORGIAN RECORDINGS MADE IN GERMAN 
PRISON CAMPS 1916-1918 
(Panel presentation with Nino Nakashidze) 


The Royal Prussian Phonographic Commission, 
founded in 1915 documented language and music in 
German war camps. Renowned German musicolo- 
gists, linguists and ethnologists were involved in the 
project. The collection comprises 1022 wax cylinders, 
among them 69 with Georgian music, which are today 
held at Berlin Phonogramm Archiv. The cylinders are 
supplemented by relevant documentation. 

In cooperation between Berlin Phonogramm Archiv 
and the Tbilisi Conservatory a project has been 
prepared to publish the recordings of Georgian war 
prisoners and to make them available to the public. 
A book with two CDs, articles on the history of the 
recordings, the singers, repertoire, song texts, com- 
ments and photos is being prepared. 

Susanne Ziegler will give an introduction into the 
project and history of the recordings; Nino Nakashidze 
will give an overview on the Georgian material and 
report about the comments of the singers’ descendants. 
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NINO TSITSISHVILI 
AUSTRALIA/GEORGIA 


Is an Adjunct Research Fellow at the School of 
Music/Conservatorium at Monash University, 
Melbourne, where she graduated PhD in 2005. 
Her book entitled National Unity and Gender 
Difference: Ideologies and Practices in Georgian 
Traditional Music based on her doctoral disserta- 
tion was published in 2010. Tsitsishvili’s research 
and publications concern links between music, 
social systems and political ideologies such as 
nationalism and gender regimes, both in traditional 
and popular music genres. Her publications also 
involve interdisciplinary and comparative research 
of musical styles, including inter-regional analysis 
of Georgian, Balkan and Middle Eastern singing 
traditions supported by the findings of archaeology 
and physical-historical anthropology. 


LOVE SONG, COLLECTIVE CULTURES, AND 
SEXUAL TABOOS 


In this paper author attempts a cross-cultural exami- 
nation to trace correlations between three variable 
socio-cultural factors: 1) presence and significance 
of love song genre; 2) restrictive or permissive 
sexual-reproductive system; and 3) presence and 
significance of the ideology and practice of romantic 
passion. According to my previous research, profu- 
sion of love song genre in societies is correlated 
with the presence of romantic passion/love, and 
considerable sexual restrictions and taboos. 

There is no direct correlation between the presence 
of polyphony in culture, permissive sexuality, and 
insignificance of love song genre; polyphonic as 
well as monophonic cultures may exercise restric- 
tive sexuality and practice love song as an important 
genre in their song repertoire. Nevertheless, often 
those societies in which love song is insignificant or 
absent due to more permissive sexual-reproductive 
systems, are mostly polyphonic or at least, based 
on group singing and other forms of communal 
co-existence. 
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ZAAL TSERETELI 
GEORGIA 


Mathematician, graduated from Tbilisi State Univer- 
sity Department of Mechanics-Mathematics. Took 
Post Graduate Course in Algebra and Theory of Cat- 
egories. Since 1983 has worked as a Senior program- 
mer in various institutions. Has participated in lots of 
programming projects with foreign companies. His 
publication in musical acoustics, concerning automatic 
recognition of the timbres of musical instruments, was 
printed in the proceedings of the International Sympo- 
sium in Musical Acoustics in Edinburgh. Since 1989 
is amember of Tbilisi Anchiskhati church choir. Par- 
ticipated in many folk concerts in Georgia and abroad. 
Currently works at the Institute of Polling Marketing. 


ON GEORGIAN SCALE 
(Co-author Levan Veshapidze) 


Musicologists do not argue any more about the fact 
that Georgian scale is neither major-minor, nor does 
it coincide with European modal scale, but the topic 
of study for today’s researchers is what this scale 
was like. At various times this issue was studied by 
Georgian and foreign scholars, who have uttered a 
number of interesting considerations. The work “On 
Georgian Scale” presents rather interesting results of 
the 2-year research on Georgian scale. 
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SVIMON (JIKI) 


JANGULASHVILI 
GEORGIA 


Magister in the conduction of Academic Choir 
(2004); Magister in sacred music (2008) and Doc- 
toral student at Tbilisi State Conservatoire (since 
2008); Doctor of Arts. Director of the Holy Trinity 
Cathedral Church Choir of the Georgian Patriar- 
chy (since 1998); Takes part in all divine services 
conducted by Ilia Il — Catholicos-Patriarch of All 
Georgia both in Georgia and abroad. Is teacher at the 
High School of Church Chant and folk Song. Head of 
the Department of the Sacred Music of the Folklore 
State Centre of Georgia. Participated in a number of 
scientific seminars, conferences and symposia. His 
scholarly interest is focused on midieval Georgian 
and European sacred music. 


MEDIEVAL GEORGIAN AND EUROPEAN 
POLYPHONY: SEVERAL PARALLELS 


The Round table session, dedicated to the problem 
of modality in Medieval Georgian and European 
music, held as part of the Symposium on Traditional 
Polyphony in 2012 gave me an impetus to write 
this paper. 

Both Georgian and foreign scholars (Z. Nadel, I. 
Javakhishvili, S. Rankin, J. Graham) have expressed 
therir considerations on the interrelation of Medieval 
Georgian-European musical thinking. 

The paper focuses on some parallels revealed in 
the musical structure of Georgian traditional and 
Medieval European polyphony 
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3930 (39K IMO Ieqboz9e-jHo AMIS dVHeEMbo (yrMesbos 2009, IsobyjMsdy 2004). 
JOMOLIHOS 93 6IEgdb, Ged dQHEMbO gIOM3qmo IMs30e~bdosbmdob jdgqe~mg_bo YmMds~9, 
409907073 ILE MMeE Ibog}moels y3{q0~m5b7 ObMmMOMA AED seEga~m|ddos BxIMF-yjbgdye~ro. 
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KAE HISAOKA 
JAPAN 


Doctoral student in Musicology at Osaka University. 
M.A. in Literature (Slavic Research), Hokkaido 
University. Completed short course of Georgian 
Folk Musk at the International Research Center for 
Traditional Polyphony of Tbilisi State Conservatoire. 
Her research focuses on the creation process of 
modern musical culture of the Caucasus, focusing 
particularly on the 20th century Georgian cultural 
policy and folk music studies. She is also interested 
in studying the creation of historical diversity in 
polyphony and other musical forms of ethnic groups 
in the Caucasian region. 

Works: Formation of Regional Identity in Garmoni 
Music: From the Tusheti Region in North-East Geor- 
gia In: Handai Ongaku Gakuho, 10 (2012, June); 
Cultural representations of Georgian polyphonic 
singing: The Discourse of Musicologists at the End 
of the Russian Imperial Period Toyo Ongaku Kenkyu, 
75 (2010), 1-20. 


THE ORIGIN OF THE BASS DRONE IN 
GEORGIAN POLYPHONY: THE HISTORI- 
CAL ROLE OF WANDERING MUSICIANS 


Bass drone is the most widely distributed musical 
form in the folk polyphony of the Georgian and 
North-Caucasian ethnic groups (Jordania 2009, 
Maisuradze 2004). Jordania (2009) pointed out that 
the drone is an ancient European polyphonic form 
that remains only in isolated places around the world. 
This indication is interesting in the light of the origin 
of drone polyphony. Shilakadze (2009) asserted that 
the sounds of certain musical instruments — includ- 
ing drone bagpipes and stringed instruments — have 
influenced Georgian vocal polyphony. These studies 
provide some insight through which to consider the 
origin of bass drone. In this paper, author focuses on 
the process of bass drone creation in Georgian and 
North-Caucasian folk polyphony by considering the 
role of wandering musicians — who play bagpipes 
and double-reed instruments in several places in the 
Caucasus — as “drone mediators”. 


I9M3385L0 ASBONS: AMLO, 80bSI6EOHIO) 6IHRL16%GI 
ROUND TABLE: LET’S TALK ABOUT DRONE 


Godggzo6o: NOGSLO %GIIGM3LEO 
Speaker: IZALY ZEMTSOVSKY 


S473 3938Mb30M0 SVMHEMbA — RMMZeMMMHdo, %780M SHEA gba {AM ws FBMseEaQyoym moGyOgo34~ 9bM7ddo; 3 30- 
CMH 5 6L8H7I}HG Jem Aqbozedo; gsdd-q~mo ws GOGI{~O, Lowe A7bMymgdsdo, 3983Hs shbsdd~bs ~s CoE 3760, 
Mod (Ob 439d ws wsbyMye b03M39do ws 9.0. 

Woeab3zqbome@ A7derns35b7dyeos d86ob mHo dohomsed G80: 6360 7HMbIosHMdsdo (LdoMI@, 43365d 33 IbMEME, Me- 
3MG4(3 ZOJLOM7dWo 5 35dd-4er0) Ed 360 IMI3Z9~bIOSHMdSTda (GMgZMH’3 I78)-65309d3 IrdMs30 Es KmaR9% IQeer- 
LO9MO(3 30). J’ eEobgybos BsdIeEZ0~MO 339739399. 

Agbsdeg_dqeo af6gd9, 94939, SQOEMbal A7bobqd sHbAdQmo IHsg{0e—~ 7b-gs6a COB QMosG Mob ZHoGogZyer0 dodeba~39 ws 
Bobo 365b093038(300. 

SHHAMIMMMZajMHso Oy Z0%8930M, SJHEMbAL bozgombo ode_bs~@ HbEsd7bG7MO ~s dbOTDZbg{MmegZs608, Med 020 L3omepegds 
43H 3 gnbord-jbogmemmaoaab, obj IgbogmMmmaoob b5bE3M9db. 


There are many kinds of bourdon — in folk, oral professional and liturgical traditional genres; in vocal and instrumental mu- 
sic; drone-pitch and drone-rhythmic formula; drone in a solo performance, in a small ensemble and in a big choir; drone in 
the outdoor and indoor singing, and so on, and so forth. 

For discussion offered are two basic types of droning: drone in monody (often, but not solely, as fixed and protracted drone- 
pitch) and drone in polyphony (as more or less movable and sometimes even melodic one, among others). The perspectives 
of this discussion are truly challenging. 

The critical survey of existing multilingual literature dedicated to the problem of drone and its classification should also be 
very appropriate. 

Anthropologically speaking, the drone question has so fundamental significance for the humanities that it exceeds the bounds 
of ethnomusicology and musicology alike. 
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Garland Encyclopedia of World Music-ob somdsom 980 s38oGo. 2001 Goer box 
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dob GFogbo yobsbyn0b baer 906 obmgg30b 3 Gerg600. 2005 Fogel ImbsGorgeds 


do0Er MmbeEembob Ibog{mom baMoob 3d30J830 wobgolb — b898960b bodegemgdo: 


9b3b960 Agbozs CE — Iodbse 7930. 2013 Faw’ gsdobys ystbobyGo 9303360 
LodmgM_d0b g4gb-weobgosbo yod3smgJGo 36670700b g bob bsbeob IgbozseoyGo be- 
36A4G0, HMIg@I(3 30MZIMs@ 009M%3d63 obg~objM 965%). 

039 sJGoyOse derbsGomymdb (396 Mse-qQMo sboob, dobo g6qd0b, obBmMoobs ws gyer- 
BGob3do dodegzboer Lo9390—g gJb3qe0(309ddo, Job gMZe~mobgddo, LsgMosderMalber 3eb- 
BIMJOQOgdLS es 3M g4(8)9dd0. 

2006 GFrooes6 sHab sHsbdos3%mdo MMasbobs300b sdH7dqdob gbob Lobeob 369- 
Bae _6Go d90 3Hqsdo (AHCaErM|O ZICray3MrMbos), AMIQMA’Z IMIqjmsMo%s303b qVF ggZb 
Lbgo.eE5b63o gonbo37% gq@rBq_oy~r GHOosweayosb; Ggbgmobs wo sdgmogob sHsgmno 
KOMP Ig~mdgmo, JMI339~M0 Lsbergasompabs wo sber(303(3008 F930, Aggge6o~os 
somaMsg{oyj~ 76303@ms\e05d0 Gybj00b gsbsbgd0 (2007), 306 306 sGob 39603500 
(2010 F-ws6) so 4d96039e%0 foergdo: 306 306 sob (2011). 
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ALMA KUNANBAEVA 
(USA/RUSSIA/KAZAKHSTAN) 


Dr., specializes in cultural anthropology, ethno- 
musicology, folklore, storytelling, and linguistics. 
Graduated from the Moscow and Almaty State 
Conservatories, earned Ph.D. from the State Insti- 
tute of Theater, Music and Film in St. Petersburg, 
Russia (1982). At various times she was an Asso- 
ciate Professor at the St. Petersburg Pedagogical 
University, chaired the Research Department of 
Ethnography of the Peoples of Central Asia and 
the Caucasus at the State Ethnographic Museum of 
the Peoples of the former USSR. From 1993, while 
in the US, she has taught at the universities such 
as Wisconsin-Madison, California at Berkeley, 
Washington in Seattle and Iowa. Since 2004 she 
has taught at Stanford University. 

Is the author of over 50 scholarly articles and dozens 
of entries in Kazakh, Russian, British and American 
encyclopedias including the New Grove’s Dictionary 
of Music & Musicians and the Garland Encyclopedia 
of World Music. Her book The Soul of Kazakhstan 
with numerous photographs of Wayne Eastep in 
three languages (Kazakh, Russian, and English) 
was published in 2001. In 2005 she participated in 
the production of the compact disc Songs from the 
Steppes: Kazakh Music Today of the London’s Topic 
World Series. In 2013 published a unique set of six 
compact discs Musical Treasures of the Silk Road 
House dedicated to Kazakh epic songs recorded and 
translated into English for the first time ever. 

Dr. Kunanbaeva has been actively participating in 
numerous field works, workshops, international 
conferences, and projects dedicated to Central Asia, 
its language, history, and culture. 

Since 2006, is the President of the Silk Road House 
—a pioneering non-profit organization in Bay Area, 
a cultural and educational center created to promote 
and celebrate an impressive array of diverse ethnic 
traditions. 

Is the owner of several Russian and USA Awards, 
member of numerous Societies and Associations. 
Listed in the biographical encyclopedia Kazakhs 
in Russia (2007), in Who’s Who in America (since 
2010) and Who’s Who of American Women (2011). 
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LO JHMGHO, ROMyerMMob Ao ws gnbod-qjbo3mm~mngo, berogjho gymrqogsobs coo dso 
930s bogg@ro gmbog3Oo zogzdoMpd0b, 393gSbo0b, (396MsEr-3HO_ sboobs Co Gylvjgr- 
POsgmo Igbogob bsg 3osmobho. Jobo g3emggZ0b Lyq{Megdos Aqbogs ~@s gnbrga769bo; 
I=JboZ9, O-BZMH3 AbAMHos dqboZ0b oObmMoob Fobssmdw 3; LdgG6ol s1lemMmsme~regoo, 
ROEM ZMOMH C8 3,9-29303; Gq30HO SMmMagmbos; I-ybo39 ws DbhgZ0mdo. 

SHab Sq QMoQMZOL <qbog{MboAy Gob G-alsj~ro HRo~mmmemgoab dsgobsMo Cs 3g g0- 
dS QMZAL’ yrbbgMg{oGmMoob qnb6mdqbogmemmgoobs Ed 3d3ba300b IsgobsGo, Ggbgmols 
HPS MOls, IgboZ0b9 Cs gob zIsBgMsRo0b LsbymdFa3e ob’ AoG job gnbmd-jboger~er- 
g00b wemJGmmMo (1964), y3sa6ob bymmgbydob, gnbmgMsqoobs C3 {oem z~@mmob obb- 
HOGA grbmogMsQoobs Eo \mmyz@mMab cof mmo (1981). 

V630E3b639 EMM’ Aqdsmdes GAbqmob bormgbqdob obGmMoob obbhoi-y8do (39- 
890), Oger GQbgmab 3d BaGmGos yszdaHob Rem 3zemmMab gobgmoz3o~qdab, 
Gybgnab 3j7e9gMg074O0 ~qbogqMboGgGob addoMabs ws GoMyqcra smdebozergnol boer- 
bydols HOs.eog3ogewo gqerGyool gsbymRomadob bymddwgo6gmo. 

1994 Grooes6 030 [bmZ4mdb sdd-Bo, sGob meb-shyxge~gbob 3ysmog_mMbool -y60- 
Z9O LOH OL gobmdgbogmmemaoob gobymRogmgdol IeF3qqera 36g g7bmMo, dDodgegres 
Lbgo.eE5bb639 3qQMbgd0 99939 <76039MLOGg8)do, Zgobgmbbob-dgealbmbob, s9@3m~rolb yoeero- 
RMMboobs ws LA F_{MMeOL jbogq@bo(b 99000. 

1997 Goembs dogboxs 0333 yabbGob 3h0%b0 gnbmdqgbogmmegosdo, g66b8, dcoobol 
SOMAZVZMMOL Fowgds IgG 3erab gomogrmbools ~jbo3q9Mbo8)q8) do, 3043 6bob-dgeoberbols 
Hog {Mob AgGolb d4050639dob si80396e05 (2000) ws %ydom year37dob 3h0%0 g0- 
Gmd-gbozeoromgosdo (2011). 

SH0b L63Ie@obb39 Jgqy6olb IMsg0—~0 Lobeaseegdsob, sb yosGoobs ws Lodger’ Fq3%o, 
rdo~moabab Lob zmdGagqe ymbbIMZsGmGoob LossGor 36myqbeoo (2006). 

Agb-jmos LsgMosde Haber 76(3036P- 3970743 Cd dodmomgMsR{oyer 39der(39d9ddo, sdqQ%0- 
30b dndmomaMsg{ojrds bsbergse-g703d 2006 Fowl dsb XXT bsyzqybob eooegbo 
3067608 Hos yeo dosboge. 

SH0b IHsg5e~0 Fogbobs ed Lb3zseE5bb639 963%q wsdgRo~ma 550-%y AQGo LAsGoob 43- 
GMo. Dob 398038373909 39d-038 MH Lsogdog~ge 3Oqdqero. 


IZALY ZEMTSOVSKY 
(USA/RUSSIA) 


Dr., folklorist and ethnomusicologist, specializes in 
Slavic cultures and their Eurasian ethnic connections, 
including music of the Caucasus, Central Asia, and 
Russian Jewish music. Among his scholarly interests 
is music and ethnogenesis; music as history vs. history 
of music; anthropology of hearing; folklore and geog- 
raphy; oral polyphony; music and painting. 

Earmed B.A. in composition at St. Petersburg College 
of Music, M.A. in Russian philology at St. Petersburg 
University and M.A. in ethnomusicology and compo- 
sition at St. Petersburg Conservatory, Ph.D. in ethno- 
musicology at the Russian State Institute of Theater, 
Music, and Cinematography (1964), and a Doctorate 
in ethnography and folklore at the Ukrainian Institute 
of Arts, Ethnography, and Folklore (1981). 

Since 1960 he has worked at the Russian Institute for the 
History of the Arts (St. Petersburg), chaired the Folklore 
Department of the Union of Russian Composers and, the 
new Department of Traditional Culture of Siberian and 
Far East Peoples at the Russian Pedagogical University 
in St. Petersburg. 

From 1994, while in the US, was a visiting professor at 
UCLA Department of Ethno-musicology, taught vari- 
ous courses at UCLA, UW Madison, UC Berkeley, and 
Stanford. Since 2006, he is a founding Board Director 
of the Silk Road House — a pioneering non-profit orga- 
nization in Bay Area, California. 

Has been awarded the Jaap Kunst Prize in Ethno- 
musicology (1997), the Ernest Bloch Professorship 
at the University of California at Berkeley (1998), 
the Visiting Brittingham Scholarship, University of 
Wisconsin-Madison (2000), and the Koizumi Prize for 
Ethnomusicology (2011). 

Is a Member of world’s numerous Societies, Associa- 
tions and Councils, Honorary Professor at Vano Sara- 
jishvili Tbilisi State Conservatoire (2006). 

Listed in the New Grove Dictionary of Music and 
Musicians, 2nd Edition (Vol. 27, 2001), Who’s Who in 
Music (from the 8th edition), Men of Achievement, 6th 
ed., among others. The American Biographical Institute 
named him a Great Mind of the 21st Century (2006). 
Is the author of a score of books and more than 550 ar- 
ticles published in different languages. Two Festschrifts 
have been published in his honor. 
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Bo JPL GSPD DROW BOO'D gbogob’ gob gmg 3 Rx 30°0 B 
S ateasenasba 0-H ,0b8 M0860 mMasbo, Steinway & SonsS-ob gZoHdob MMO L83M639MHO Gmosmo, gsshbos GOR@yA@o bdo bsdGQeo LA geo, 
9e1dH330 473969, 0-H 37bGGE MGIC Cs gZ9@mos Ob A7bsdg7dceds, 4d9M0(3 S5b7bOdL 36389OHM39 L536 37M HO C8Mdsb7d0b LogMnsdomober 
V8s6eEsHH7db. L3seobb63o Gorgddo ne 30 TO LEE Bal ada seein D4ORCmamdo boby~ nd en jpeenggeo ae ma I-ybo3obgd0, 
830 GrGob: 9. 3MGmgZ0(30, 9. 3890, @. DHoeEMo, m, Gowo, b. Gabi%o, 9. ee i SeshieGosegoha, 3bb9m Euboeeal LED EsMdsbo 
EEL; Lobbmbsgby (36mgH7d0M 36MZHMdL ws ~wQmsJoems ols Spode te Memo (396HMo09. soe Geeanoo Bb{MZ9H Mob waco 
25M88EIo HHIE03O7IjMIo HGeqds bssboerFme 36398 gob baMoo, Acie SSeS 06gJ676 MIbsdI{Q@PHMgZq9mdab goder Bee i d-jbo3-Obgd0. 


THE GRAND HALL OF THE CONSERVATOIRE 


The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand 
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D. 
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of 
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 
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9G0%] LsMdsbo LobJoIm@ gsobb6s 1904 Geoob 7 Georg ddq{Ob. CsMdsbob CsdmsZMQdobsMZ0b MI6bs gsomgb 49°396s(8)9d99  yrbbAobG0b7 semobsb6egds 
foxy 399308 08300 gs bagRs69 Bydoemsdgzoeqdds. sMds bobs 06890960 33°F 9-695 odsdo, Hod XX boxgjoob edbsG gobo omdom@obdo 94 8IME IHS 
A_IIMGS. SOJoH IHS YM 393OGIVS Q34MZ60b GHrdog I6Ih39O-LgZMMSHOG begsgb, G-md7MII3 LIMdSFOL Gow~s 39-eEM7d0 Cd HqG0 Aere@g%bob 
LHomob Aq@Goro Ay JF-yOndqGd0 ImGne Ed IersgoGsgo; 3gePE7d0b 3965303 dobob, dgmdm3Zq6ob, gmobygob, GqdobIAgo6ob dso-qbAQd09 gobrsgajoqjero; 
LIMBSBOL JeogAHOmas6sgd0b5 Cd ImsoM3qngd0b bsdq{dIg7d0 In~@rosbse F739650b 7%06d3d Bysboy~ro. 

9G0%] wsMdsbob 100 Fseob M93%] Ieobes dobo 30%3s6eEgMo Lsbom 9M@A,963, LAM M7bA934s309. MMsbsego~mosbo 430%] CsMdsbo gsdImoMbg39 
AgLsbo8bsg30 sgqAbsoZ0m, sMAJSZ0Mos GOR A{EO bIOL bsdG {Go L&gyeoom, mGo Steinwey & Sons-obs es Yamaha- god’ b453~m6 gH Gmosgdoo. 


RECITAL HALL OF THE CONSERVATOIRE 


The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904. 

The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows 
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known 
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company. 
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous- 


tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha. 


Do 


NSNLVOGOL 856M LSMSNOBGIOLOG L[S5b6ILMSNL [LSbLIVIGNSM 38M6bIM35OMO0S 


HMoMabab 3bbIMZI9HOMos QsEmpbo AqjbogZ9eryGo gobsoemgoob, AVL qempdermdabs es bod-qjbogobdIQmebgn 339306 
4908 M08 bsJsGn3Z7~mOGo. 00 eEs84bes 1917 Grob 1 dsobb. Hsg0bo sObgdmdob Isbdow~b] Odo~mobab ymbbyMZo~)Gosd 
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ds GJO Coeds SMHAbHOZ{O LsqMosdeHober 3063744695] Q9dOYZ7d9O LAQeP Hoo Oy ZyObeosdos3M7dyeros boo. 
300M 39H MM09dO AG Yds LbgseEsbb3o Lsbob IqboZ9cr74HO ROM jIQd0, MZLIjdmo3-4H%o O77 LoMMsdImGaber 36 3j%b9d0, 


389(3609%e Lod3mbo-yIGd0 Cs 3 639%]6(309d0. 


BMOSQLOGCOILD IHSISLLGINSEMBOL 83LIBOL LSIMNSBMGNLM GIESMHD— cssMbes N'I6ILICM-b db- 
SHEdF}H0M 2003 Grob 1 mgdgHZIe~b yrbbyM3sGrGoob JoMoymo bomb yGo dqbozscmyHo BgderJdqeqd0b jon geEHob, 
ISLS SObASj~O yZddabgGobs E35 b5j94- Ed LobymogQHe Agbozob 33g30b MsdmMs8mGoob d9bsb9. 396GOb 943k 
RSMO BObHoJqo0, Sy93b LogMmvdInGober LsIgnzoemy-yOIer 49dIO._(3;96BGOIs gobsboGyagms sHsqMno sHegJGo, Iso 


InGob, ogbgbj3ob Ponge~o soe~ro3mboob 3733063 C3 356300036 760k bsdGfeosbo 3636388 (2003-2006), Gmdeolb 
39M 30M9ddo CSSMLOS (396HGOL 37HOMENMO MH7KMZ960 dsoymggbo, gsde0G9 JoGngZqe~ Iq(3609HMs gnberd-bo3mmmgo- 
0 633393900 bgmabjH 765%] ws JsGorgq~@o bembjHo Igbogsejho ApmJdQe7d0b Lsbae@mddm3zs6ge~mer mmo CD-om 
Jom 7m 960b]. g9Meos sdobs, boJsGgZqerOb BMG QOob ed AgQ~MOs 330 LsdobobAGerb’ Hobsbb-\Ho IbsMesxqMon 
(490©GOdS g5dML 3S LoJsMng7~mOGo CsG77Qmo A{MmbmgMsgob GZo~ob mMomgszqd0b yoBoermgo es 16 CD 44 bosMJoze0 
RsbsPgMqd0o. (396HMds 34939 gsdIOb Ge gobqeo 7Jgbo bod3mboydob (2002-2012) dIrbbyb7d9d0b BOQd-qergdo. 2010 Goeob 
490370045 38d-d(399e~md3d Nova Science Publishers-ds 238-0639 396GGOb Bagh ImIbsE_d Aro gby7d0b 3H_dqjemro gJer 

bs psGngzqcmoosb: poogco socro3ebook 17 33989640. 


THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 


Tbilisi State Conservatoire is the center of musical education, performance and mu- 
sicological studies in Georgia. It was founded on | May, 1917. Since the day of its 
foundation the Conservatoire has brought up a great number of outstanding musicians, 
performers and generations of Georgian composers and musicologists. The list of the 
Conservatoire’s students and graduates — prize-winners and laureates of the world’s 
most prestigious international competitions, is quite long. Many remarkable musical 
forums, national and international competitions, scientific symposia and conferences 
are organized at the Conservatoire. 


RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on | 
February, 2003 by the support of UNESCO on the premises of Tbilisi State Conserva- 
toire Department of Georgian Folk Music, the Department’s and Secular and Sacred 
Music Research Laboratory. The Center was involved in the realization of UNESCO’s 
three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian 
Traditional Polyphony”. The Center has elected the International Steering Committee. 
As part of this program the Center established bilingual bulletin; published the book of 
essays by Georgian ethnomusicologists in English, the textbook on Georgian folk music 
(in Georgian). Also, with the financial support of the Georgian Ministry of Culture and 
Monument Protection published the Catalogue of Wax Cylinder Collections in Georgia 
and sixteen CDs from the archival recordings. The Center also published the Proceedings 
of last sixth Symposia (2002-2012). In 2012 American Nova Science Publisher released 
a book of essays Echoes from Georgia: Seventeen Arguments on Georgian Polyphony 
prepared by the Centre. 
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THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 on the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: preservation of Georgian folk songs by the creation 
of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, wherever they exist in 
the archives in Georgia or abroad. 

It created suitable conditions for masters of Georgian folk song in ten regions of Georgia to pursue their art, and to instruct students through special schools 
to become masters for future generations; to record and document old performing traditions by using new audio and video equipment. 

One of the most important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in anthologies 
and issue of compact discs. Publication of the series of Centenary Anthology /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It holds 
folk concerts, festivals and contests with the participation of authentic groups, family ensembles and individual performers. The Center was involved in the 
realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts of the well-known Georgian 
folk singers), scientific and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), Georgian 
Audio Recordings Abroad (a catalogue), series - Masters of Georgian Folk Song: Samegrelo (5 books), Guria (4 books), 

Traditional Music in Georgian-Abkhazian Dialogue and others. 
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State Folklore Centre of Georgia (former House of Folk Art and Scientific — Methodological Centre of Folk Art) was founded in 1936 on the 
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth- 
ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz 
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze. 

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art; 
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of 
Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are: 
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and 
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple- 
mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity... 

State Folk Centre carries out fruitful publishing activity — during the last years about 20 audio and video albums, four monographs, 5 scores of 
Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For 
the better preservation of Georgian folklore the Centre has started creation of its regional network. 
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80 C4G00b h9do g60-g6n0 gderogegbo Aqbo39~gyG0 “One derives a highly significant musical impression from 
dorsdjgrooee9ss denb37%30b ,,os3ed0b yodg" © JG90 Arnold Schonberg “Jacobleiter” and the recordings of 
byeobyGo sorwogeba 360 bodegGob BsbsiA90.. Fgb030b Georgian polyphonic folk singing. This is a tradition of 
vd5ogeo Fybegeegiob gh SGseogo, bsonggh goggeegbo active execution of music which has roots in the remote 
0600036 60d 0e9db, A7bs60db6330 dog369483, Gedgea(3 
Anba7-cogdobso30b gs30c90m 993600 IqGb 0de938, 30- 
069 03630900039 Iabozob 939003 001633073860... OCro~~70, 
4edge bse; bsfoa3.g0707 do sp OOS Rencco gosbasb, b3939- 


past; it is also a splendid discovery that is capable of en- 
riching the performing art more than all the acquisitions 
of modern music... The yodle, known as “krimanchuli” in 


Georgia, was the best I ever heard”. 
agbers dso doGob, 4353 go eegbdy dodo bdgbos™. 


0306 bbGsz0b6b 30 


Igor Stravinsky 


Feoggs6egem Lodsmboyds JoMorqmo Lodmgmob jyZbrg{emro BDL Qempzdegjd0 JMEOMeE sgbHMsmooesb b87dGMd96. 
OJ 933636980 Ag760 Msbsdqdsd-jemggd0b, 0-49 yrMesbosbs Es bab (0730dZ0~MOb Fysemdom, 3d Jgqgs6sdo I-qjco 
9300 BoGyromdb JoGorqmo BsMb Mo Lodm_Hom, 73M HwMAnme 30, POojmo gem qjhan csabs {Mgbyd-jeo- 
0 073630 — bods bo-ydsde] 30-de9 S3bGHMHS.09M0 993939 Lgsbgmb ws 399(36-d9 dob <poogscojM gq Byoob. 
(3 49769d9 GboR_emam IMsg0cbdosbrdsb, Ask qZMs0bj7mo ~s Hsog86jmo Irdm_Mergdo FsHdersea,9696. 


This year the symposium will host Georgian folk song performers only from Australia; thanks to our compatriots 
Joseph Jordania and Nino Tsitsishvili residing there, the number of the people interested in Georgian folk song 
and Georgian culture, in general, is increasing in Australia; a group of about 30 Australians will visit Svaneti and 
get familiarized with its unique culture before the symposium. 

As for World polyphony, at the Forum it will be presented by the singers from Ukraine and Taiwan. 
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69 HIUIOGHLA (BSRO) 
FIDELRS JB06S bSEG IVA JOX TIO (bSHLOCOS) 


ADBIIOCSHO ILD WILLD — 50 CPLObL GIALIB 


BOLOBCWOS — SP3S6IOIOL BOBOCFIIE ILD 6BIEO 


RENATO MORELLI (ITALY) 


HUGO ZEMP (FRANCE) 


ECKEHARD PISTRICK (GERMANY) 
BJORN REINHARDT (GERMANY) 


SU CONCORDU (THE CHOIR) 
HOLY WEEK AT SANTULUSSURGIU (SARDINIA) 


SWISS YODELLING — 30 YEARS LATER 


POLYPHONIA — ALBANIA’S FORGOTTEN VOICES 


61 


303930 = FILMS 


MI6SOM IMMHINOD 
NGSLOS 


goberd-jbo3mmmgo so AgZIGbIMO. VHs{MmrdEs Lagommmgosb HMPA’ <qjhogqMobhq8do es Iqjbozob smdsmMBob 3mbbgM3Z08Mosdo. 
ag OBS Pool LobymIGo}Mm Brgg0%oob (450) gnbmgMsyo-ymo Homdgdsab wCoM7AHOMo. Z9Esmjdjmo s43b qmbmgZGsRo4y~ro e30~d7d0 
876A 06—Mbg, 3e34H GQQ0-M6%], LoMeEabosbs ws MsMbyjG 9d9%039b 9 — 86M E7306 DJoEgdqjmo 993k M30 bsgMosdIMGHober omer. 
80345305 sb30H6G {Hob Zq{HLI60 Do~sbobs Cs BHAPGHOb’ qplogqMboGJGBqdbo Ed BHHPHob’s E8 Ibpbob/dowmbsbob  ymbbyMmyZoGe- 
09890. sob bb3se3bb38 39d-(39d0b (Gog690, CD es DVD 013980), 939037 8d@76095 H_sHMseqAQMo 84ME 743004 s3 Mo, bsdo 
IqboZ5~AMo 3GegJGo: Ziganoff (Klezmer-jazz), T.T.T. (QHpPGobob, HoMmmobs eE6 GHOsbbom3zs6oob dgbo3s) ws Cantori di Verméil 
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RENATO MORELLI 
ITALY 


Studied sociology (Trento University) and music (Bomporti Conservatory), subsequently worked as a director of ethnographic films for 
the Italian State TV (RAI). He directed some sixty ethnographic films on Trentino, the Alpine Region, Sardinia and Latin America — a 
production acknowledged by twenty international awards. 

As scholar he is best known as an ethnomusicologist. Apart from publishing a number of contributions in different formats (books, CDs 
and DVDs) he has taught in a number of post-graduate courses at the Universities of Milan, Trento, and at the Conservatoires of Trento 
and Bozen/Bolzano. He has also produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and 


personally plays in three musical projects: Ziganoff (Klezmer-jazz), T.T.T. (music from Trentino, Tirol, Transylvania) and Cantori di Verméil 
(traditional Alpine polyphonic singing). 
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SU CONCORDU (THE CHOIR) 
HOLY WEEK AT SANTULUSSURGIU (SARDINIA) 


Director: Renato Morelli; Scientific consultant: Pietro Sassu; Camera: Claudio Andreatta, Virgilio Gravano, Filippo Vitti; Editing: Elena 
Civardi; Production: RAI Radiotelevisione Italiana; Year: 1988; Duration: 55’; 
Prise: E Fulchignoni, 8 Bilau du Film Ethnograpgique, Paris 1989 


At Santulussurgiu, a small village in the mid-west of Sardinia, the popular religious ceremonies of the Holy Week are traditionally performed by the 
Brotherhood of the Rosary. Su Concordu, the choir of the confraternity, has the role of accompanying all the dramatic re-inactions of the complex 
popular rituals. The songs performed by the Concordu are the Misere (psalm 50) in Latin, and several Gosos, hymns in the Sardinian language. 
Our film presents the four most important days for the songs of the Holy Week at Santulussurgiu: 

Ash Wednesday — The members of the confraternity prepare the simulacra of the crucified Christ and the Madonna in the Carmine Oratory. 
Holy Thursday — In the parochial church the confraternity re-enact the Last Supper; The preacher recalls the Passion and the Death of Christ; the 
crucifixion is emphasized by erecting a cross, performed by the members of confraternity, while Su Concordu sing other verses from the Misere. 
Good Friday — When the official liturgy is over, the clergy goes to the Oratory of the Brotherhood, where the drama is performed. The performance 
is accompanied by Su Concordu who sing Gosos; Later, groups of experienced singers and young hopefuls, gather in the sacristy. This confronta- 
tion, as they sing the Miserere and the Gosos, provides the opportunity to select a new Concordu (choir) that will be called to replace the old one 
when considered necessary. After midnight, explicitly secular phase of the festivities begins with choral performances that continue through the 
night until dawn. 

Easter Sunday (Resurrection Day) — The meeting between the resurrected Christ and Madonna concludes dramatic re-enactments performed by 
the Brotherhood of the Rosary during Holy Week. 
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HUGO ZEMP 
FRANCE 


After his diploma as percussionist from the Conservatory of Basle (Switzerland), he came to Paris to study ethnomusicology and anthropology. Until 
his retirement in 2004, he worked for 37 years in Ethnomusicology Research group of the CNRS (National Center for Scientific Research) at the Musée 
de I’Homme in Paris. He did fieldwork in West Africa (Céte d’Ivoire), South Pacific (Solomon Islands), Europe (Switzerland, Georgia, Italy). He was 
for 16 years general editor of the record series Collection CNRS/Musée de |’Homme, and taught at the University Paris X-Nanterre. Almost all of his 
research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for presenting the results of 
research. His complete film work is distributed by Documentary Educational Resources in the U.S.A. 


Films: “Are” are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987); 
Head Voice, Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Fes- 
tivities (2001); Masters of the Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon: 
Friend, well come! (2002); An African Brass Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007); 
Polyphony of Ceriana: The Compagnia Sacco (2010); (With Nino Tsitsishvili) Duduki of Tbilisi: Eldar Shoshitashvili and His Students (2012). 
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SWISS YODELLING — 30 YEARS LATER 


(Excerpt of a work-in-progress film) 


Director: Hugo Zemp 
Duration: 25’ 


In Muotatal, a valley of the Swiss Pre-Alps, people have a local style of yodelling, different from the more well known yodelling types of other 
Alpine regions, and of Georgia, of course! But like krimantchuli, only the soloist of the first part sings with the alternation of head and chest 
voice; the other performers of two- or three-part polyphony stay in the chest register. 

This new film supplements the four documentaries of the Swiss Yodelling Series shot in 1983-84 (distributed by www.der.org). The seven-year 
old boy, who performed with his parents and sisters, is now thirty-seven. In the general movement back to nature and authenticity, to local roots 
(and foods!), to simple life and to the slogan “local is fine”, there is a new interest—one could say a rediscovery—of the local tradition both by 
the young people of the village and by the outside world. Some, like Bernhard and his friends, do not want to become members of constituted 
yodel clubs with choir directors, rehearsals, voice technique training, and stage presentations. They like better informal performing, “singing 
from the heart”, during “going out” at weekends in restaurants, enjoying socialization. 
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ECKEHARD PISTRICK 
GERMANY 


Born in 1980. Eckehard Pistrick is since 2009 lecturer in ethnomusicology at the Martin-Luther-University Halle, Germany, and researcher at the Centre 


de Recherche en Ethnomusicologie, CNRS, Paris. He has effectuated ethnomusicological fieldwork in Cambodia, Bali, Greece and Albania and is the 
co-editor of Audiovisual Media and Identity Issues in Southeastern Europe, Cambridge Scholars Publishers, 2011. 
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BJORN REINHARDT 
GERMANY 


Born in Eastern Germany in 1963, Bjérm Reinhardt worked for many years as a stage designer and documentarian before emigrating to Romania in 


2002. For the last 10 years he has been making internationally appraised documentaries mainly in the Maramures region, but also in Crete, Northern 
Greece, Albania, and elsewhere. Since 2007 he has also been working as a photographer. 
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POLYPHONIA — ALBANIA’S FORGOTTEN VOICES 
Authors: Eckehard Pistrick, Bj6rm Reinhardt 
Duration: 85° 


Two shepherds in the Albanian mountains, Arif, a Muslim, and Anastas, an orthodox Christian, have been friends for years in spite of religious 
barriers. Their profound friendship is constantly strengthened by local musical tradition, polyphony. In 2005 this vocal tradition was declared 
UNESCO — World Heritage. 

The film sets up unforgettable images for severe poetry, harsh fates and almost magical power of human voice, which helps people in the 
mountains to master their surreal daily routine at a contradictory stage of post-socialist change. On another level, the film gives an example 
of how music — even in the Balkans — can build bridges between people and religions. 

Festival Participations: 

OFF Europa Festival, Leipzig, Germany 2011 (Preview) 

Gottingen International Ethnographic Film Festival (GIEFF) 2012, Germany 

Burghof Festival 2012, Klagenfurt, Austria 

10th World Film Festival of Visual Culture, 2012, Tartu, Estonia 

Norient Music Film Festival 2012, Berne, Switzerland 

Sardinian International Ethnographic Film Festival (STEFF) 2012, Nuoro, Sardinia 

Eastern Neighbours Film Festival (ENFF) 2012, Den Haag, Netherlands 

10th International Mountain Film Festival 2012, Tegernsee, Germany (First Prize Category: Culture and Science) 
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GORANI 


AUSTRALIA 


The nine voice male singing en- 
semble from Australia specializes in 
the performance of traditional songs 
from Georgia & Bulgaria. The name 
Gorani refers to the harsh mountains, 
misty forests, and indomitable cul- 
tures that are the sources of many 
of these songs. Founded in 1992, 
Gorani includes leading Georgian 
ethnomusicologist Joseph Jordania, 
and Bulgarian born musician, Ian 
Vitcheff. The ensemble has toured 
twice to Georgia and Bulgaria, where 
they have performed in the first two 
Tbilisi Symposia (2002, 2004), the 
International festival of Gurian Song 
(2004), and also in international fes- 
tivals and community cultural centers 
in Bulgaria, including the prestigious 
Philip Koutev Folkloric School. 
Gorani appeared on television and 
radio in both countries. The group 
has also toured and studied with 
the Gurian singer Vazha Gogoladze 
on his 2003 tour of Australia, and 
also at his home in Chokhlatauri 
village (Guria), in 2004. Gorani has 
performed at major folk festivals 
and local community music events 
within Australia (1992-2008), and 
was featured on Australian National 
radio and television. 

Discography: Chasing Harmonies 
(2008), Gorani (1999), Featured on 
3 of the Boite’s CDs (1999-2007), in- 
cluding Mravalzhamier which show- 
cases Georgian songs performed in 
Australia and New Zealand by local 
groups. Gorani singing will also be 
featured on a new Australian TV 
documentary The Real Hobbits about 
the discovery of a new species of 
human, Homo floresensis. 
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KORALI 
LVIV, UKRAINE 


Folk ensemble Korali was created 
in 2001. Its members were young 
scholars, researchers of folk mu- 
sic. They aimed to revive old folk 
examples, lesser heard in natural 
environment. The Ensemble does 
its best to revive and continue 
Ukrainian folk music tradition, 
old melodies, most of which were 
recorded by the ensemble mem- 
bers in many folk-ethnographic 
expeditions. The repertoire of 
Korali includes ceremonial and 
non-ceremonial folk songs from 
various regions of Ukraine; some 
of which are performed with in- 
strumental accompaniment. The 
group members play traditional 
musical instruments — violin, fi- 
linka (Gutsul horn), tambourine, 
handbells, drinba (Jew’s harp), oc- 
arinas. The members of the collec- 
tive are: Ludmila Zborovskaya — 
actress, amateur-folklorist, Larisa 
Lukashenko- ethnomusicologist, 
pedagogue at Lviv Conservatory, 
scientific associate at the Institute 
of Ethnology of the Ukrainian 
National Academy of Sciences 
and Problem scientific-research 
laboratory of musical ethnology; 
Galina Pokhilevich-folklorist, 
employee of the Institute of Eth- 
nology of the Ukrainian National 
Academy of Sciences. During 13 
years of its history Korali partici- 
pated in a large number of concerts 
and festivals in Ukraine, Poland, 
Lithuania, Germany, Georgia. 
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STATE CHOIR 
LATVIJA 
LATVIA 


In 2017 the choir will celebrate its 75th 
anniversary. At present the choir is in 
high demand among choirs in Europe. 
The choir is a universal collective. Its 
repertoire is based on golden pieces 
from 19th — 20th century European 
classical music but that permanently 
adds to its repertoire innovative com- 
positions of various genres, as well as 
film music records. 

Since 1997 the artistic director and 
chief conductor of the choir is Maris 
Sirmais. In recent years, the choir 
has co-operated with the leading 
symphonic orchestras of Germany, 
Finland, Singapore, Israel, Greece, 
Switzerland, USA, Estonia, Moscow, 
Saint-Petersburg, and also with promi- 
nent conductors Maris Jansons, Zubin 
Mehta, Andris Nelsons, Neeme Jarvi, 
Pavo Jarvi, David Zinman, Valery 
Gergiev, Vladimir Fedoseyev, Simone 
Young and many others. 

The choir is a seven-time receiver of 
the Great Music Award of Latvia and 
in 2003 the Choir was presented with 
the Award of the Cabinet of Ministers 
of the Republic of Latvia. In 2007 it 
was given the Award of the Ministry 
of Culture of the Republic of Latvia. 
In 2013 the choir won the National 
Recording Award in classical music 
category. 

The Choir has participated in many 
projects with the World-renowned sym- 
phony orchestras (including Bavaria, 
Amsterdam and other orchestras) and 
in different prestigeous festivals (Mon- 
trea, Lucern). It performs at various 
World-famous concert venues (Lincoln 
Centre, St. Petersburg Philharmonic 
and Moscow Tchaikovsky Halls, Am- 
sterdam Koncertgebouw). 
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MELBOURNE 
GEORGIAN CHOIR 


AUSTRALIA 


The Melbourne Georgian Choir 
was formed in late 2011 from a 
group of people interested in music 
of Georgia, who meet regularly to 
learn and perform traditional and 
contemporary Georgian songs, and 
who are also interested in learning 
more about Georgian culture. 

The choir is led by Dr. Joseph 
Jordania and Dr. Nino Tsitsishvili, 
celebrated ethnomusicologists from 
Georgia who have been living and 
working in Australia since 1995. 
Their influence has inspired many 
Australian vocal groups to adopt 
Georgian songs into their repertoire 
and attend the International Sym- 
posium on Traditional Polyphony 
numerous times. 

Singers from these groups now 
have the opportunity to sing to- 
gether in the Melbourne Georgian 
Choir and present concerts with 
a more diverse program of trio, 
female and male ensembles and the 
full mixed Choir. 
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GOLDEN FLEECE 
AUSTRALIA 


Golden Fleece was the first en- 
semble of Georgian traditional 
singing in Australia. it is a mixed 
trio. The ensemble was formed in 
the beginning of 1996, by Georgian 
ethnomusicoloigsts Nino Tsitsish- 
vili and Joseph Jordania, together 
with German musician Christoph 
Maubach. The ensemble toured 
USA in 1997 and released a CD in 
1999. Golden Fleece participated in 
many national festivals in Australia, 
had National radio and TV appear- 
ances. After the move of Christoph 
Mauback to New Zealand in 2008, 
an English musician, David Robin- 
son joined the ensemble. 
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UTSKHO SUNELI 
AUSTRALIA 


Utskho Suneli is an Australian 
women’s singing group which 
specializes in Georgian traditional 
polyphonic songs. Utskho Suneli, 
literally “strange spice”, takes its 
name from a food spice very com- 
mon in Georgian cuisine, and un- 
derlines the group’s non-Georgian 
background and its fascination with 
Georgian music. Utskho Suneli 
has performed in Australia and 
Georgia, and is led by an Australian 
Georgian ethnomusicologist Nino 
Tsitsishvili. 
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CHU-YIN CULTURE AND 


ARTS TROUPE 
TAIWAN, CHINA 


BIILMDLISLISN = PERFORMERS 


A touching voice of life from the mountains of eastern Taiwan — that’s the first impression Chu-Yin creates if you happened to have a chance to see 
their performance somewhere in the world. Established in June 1997 by Ms. Kao Shu-chuan, Chu-Yin Culture and Arts Troupe aims to revive the 
beautiful Amis singing and dancing traditions withered away as the tribe’s living styles changed under the overwhelming influence of moderniza- 
tion, to teach young generations the songs and dances from the ancestors, and to share it with more audience. 

The Amis, one of the 14 aboriginal tribes in Taiwan, is well- known for the talents in singing and dancing. They used to sing during the work and 
at leisure, they sang and danced in many occasions in life. However, as machines replaced the manual work, their chances for singing decreased 
dramatically, and young generations lost their opportunities to learn the songs passed from ancestors. 

Under the lead of Ms. Kao, the Chu-Yin Culture and Arts Troupe has grown to be a team of about 80 members from different age levels. The main 
singers are the senior who master the sophisticated singing skills. Through their piercing voices, the old tribal life is once again brought to live. 
With the help from the administration team (mainly the middle-aged), young people are learning a lot from the senior. They are the main dancers 
when the group performs on the stage. 

In the past few years, the Chu-Yin Culture and Arts Troupe presented the Amis songs and dance they recollected in the form of musical plays. 
New plays were introduced almost every two years. They have performed not only on the island, but also in other countries (USA, New Zealand, 
Mexico, Malaysia). Two music CD records were published in 2001 and 2004 respectively. In the year of 2011, a complete presentation of the 
great Amis music collected and studied by Ms. Kao Shu-chuan and Prof. Dr. Lu Yu-hsiu in five years was published in the name of A Rolling Age 
- Farmer s Songs in Malan, in which the once lost Amis farming songs are included. This publication was nominated in the 23th Golden Melody 
Awards, and is a good documentary resource. 

In 2013, a music album Searching for Polyphony was produced by Prof. Lu Yu-hsiu with the assistance from Ms. Kao, in which the Amis songs 
from 9 villages were performed by the best possible singers of the time for the possibilities of future study in different Amis singing styles. Articles 
from top scholars are included to provide more in-depth guidance to the music. 
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BIILMILISLIOVN PERFORMERS 


dIRN6IMS 
FSLIGRS, LSIISHILL, LSDSHOIBILG 
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BEDINERA 
TSALENJIKHA, 
SAMEGRELO, GEORGIA 


Folk Ensemble Bedinera was 
created in Tsalenjikha in 1936 by 
the song-master Ivane Chomak- 
hidze. From 1938 the collective 
was directed by Vladimer Salia nad 
Mitropane Shelia; since 1980 the 
group has been led by the merited 
song-master Murtaz Tsimintia. 
Basic part of the ensemble’s rep- 
ertoire is recorded and preserved 
at the Golden Fund of Georgian 
National Radio. The dance-song 
Dzabrale as performed by the 
group was shot for the feature 
film Under the Same Sky (soloist 
Mikheil Zarkua), the song Da- 
dianis Modzakhili was used in the 
feature film Stealing the Moon. 
Together with ensemble Makha 
the group recorded and published 
14 Megrelian folk songs. Bedinera 
is distinguished in peculiar perfor- 
mance style and manner, original 
repertoire. 

Bedinera is the laureate of many 
All-Union and Republican festi- 
vals. At various times the collective 
was on concert tours in Moscow, 
Bulgaria, Czechoslovakia and 
Poland. In 1990 Bedinera was 
conferred the Honorary title of 
“People’s Ensemble”. 


BIILMIDLIS~LIBN PERFORMERS 


oMNEILS 
SILECOLD, ISHOILO, LSDSHOIBILG 
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BOLNELA 
BOLNISI, 
KARTLI, GEORGIA 


Female folk ensemble Bolnela was 
created in Bolnisi with the bless- 
ing of Father Eprem and Deacon 
Basil Akhvlediani in 2012. The 
ensemble aims to revive and popu- 
larize Georgian traditional culture 
in multi-ethnic Kvemo Kartli and 
Bolnisi. The repertoire of Bolnela 
includes female and male songs 
from Georgia’s different regions. 
It firmly follows the regularities of 
folk performance, performs songs 
with dances and round dances and 
applies traditional folk musical 
instruments. Bolnela is directed by 
ethnomusicologist Nana Valishvili. 
The collective held presentation 
at Bolnisi Centre of Culture and 
Georgian State Folklore Centre. 
In 2013 the group participated 
in the 1“ Sachkhere Festival and 
Gigi Garaqanidze 7" International 
Festival of Traditional Song and 
Sacred Chant in Batumi. 
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856G0L0L bIMBORSE, 
LSISHDIBILG 


BIILMDLISLIBN PERFORMERS 
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DAIMOAKHK 
AZNASH 


THE KISTS/CHECHENS FROM 
PANKISI GORGE, GEORGIA 


Daimoakhk Aznash — a choir of 
Chechen-Kist women from the 
Pankisi Gorge, was founded in 
1995.The ensemble was created 
with aim of building a bridge 
of peace between the Chechens 
and Georgians. The ensemble 
is directed by Maqvala Mar- 
goshvili. There are ten singers 
in the ensemble. The ensemble 
has participated in international 
folk festivals and has performed 
concerts in different countries 
of the world. In the repertoire of 
Daimoakhk there are religious 
chants and secular songs. The En- 
semble’s repertoire also includes 
theatrical pieces based on folk 
traditions, Daimoakhk Aznash 
was conferred the title of Peoples’ 
Ensemble In 2000 the ensemble 
recorded the first CD. 


BIILMILISLIOVN PERFORMERS 
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ELESA 
KEDA, 
ACHARA, GEORGIA 


Folk Ensemble Elesa of Keda 
District was created in 1996. The 
group is directed by Irakli Sira- 
bidze, song-master and consultant 
is Tariel Mamaladze. Since 2003 
old and new generations of the 
collective sing side-by-side. Elesa 
has traditional performance style 
and manner. The group basically 
sings Zemo Acharan repertoire, 
takes active part in concerts and 
festivals (ArtGeni annual festival; 
traditional festival Georgian Chant 
in Sachkhere; Gigi Garaganidze 
7" International Festival of Tra- 
ditional Song and Sacred Chant 
in Batumi; Festival-Contest of 
Georgian Folk Song and Dance 
Kobuleti-2007) in and outside 
Georgia, holds solo concerts. In 
2007 the collective was at Baku 
Tourist Festival together with the 
Tourism Department of Achara 
Autonomous Republic, 7 songs as 
performed by Elesa have been in- 
cluded in the audio album Acharan 
Folk Songs published in 2013. The 
State Folklore Centre of Georgia 
recorded the Ensemble’s repertoire 
in 2012 and its first audio album 
is being prepared for publication. 
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KESELO 
ZEMO ALVANI, 
KAKHETI, GEORGIA 


Folk ensemble Keselo was created 
in 2000, in the village of Zemo 
Alvani Akhmeta District. 

The group was founded and is 
directed by Revaz Orbetishvili. 
All members of the Ensemble are 
Tushetians and naturally they aim 
to preserve the folk traditions of 
their native region. They study 
folk examples directly from people 
and revive Tushetian songs, dance 
melodies and dances. 

Keselo actively participates in 
District and Regional folk events, 
local festivals and concerts. It is 
the prize winner of the 2005-2006 
Inspection-Festival of the State 
Folklore Centre of Georgia. 


BIILMILISLIOVN PERFORMERS 


330005 
I3IB/M) ISMOIELLO, LSTSGOIBILM 
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KVIRIA 
KVEMO KARTLI, 
GEORGIA 


Male folk ensemble Kviria was 
created in 2010. The members 
of the group come from the Svan 
families, who migrated to Kvemo 
Kartli from Zemo and Kvemo 
Svaneti due to natural calam- 
ity. Kviria is directed by Guram 
Kvastiani, whose entire life is 
connected with the study, revival 
and performance of Svan folk 
songs and dances. The Ensemble 
has increasing possibilities, is led 
by the experienced song-master 
high level of performance and 
interesting repertoire. Kviria fol- 
lows traditional folk manner — 
performs Svan songs with dances 
and round dances, under the ac- 
companiment of traditional folk 
instruments. 
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9I9I9LMILISLION PERFORMERS 
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LAGUSHEDA 
LENTEKHI, 
SVANETI, GEORGIA 


Folk ensemble /agusheda of Len- 
tekhi Cultural Centre was cre- 
ated under the guidance of the 
renowned song-masters Jokia 
and Gela Gugavas in 1994 after 
the dissolution of ensemble Lile 
directed by the well-known song- 
master Jokia Meshveliani. The 
name of the group comes from old 
Svan song and means Lord, have 
mercy on us. 

Lagusheda continues the best tra- 
ditions of Lile: Its predecessor is 
the laureate of many All-Union and 
Republican festivals; Grand-Prix 
winner of the 1994 Republican 
Folklore Festival. The group is dis- 
tinguished in peculiar performance 
style and manner; creation and 
introduction of original Kvemo 
Svanetian variants. 

Currently Lagusheda is directed 
by Gela Gugava. Recently the 
Fund Georgian Chant awarded 
the song-master in the nomina- 
tion Beneficent of Svan Song for 
his contribution in the revival 
and popularization of Georgian 
folk song. 
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MRAVALZHAMIER 
SIGHNAGHI, 
KAKHETI, GEORGIA 


Folk Ensemble Mravalzhamier 
was founded in 1967 at Sighnaghi 
District House of Culture by Gior- 
gi (Luda) Kuparashvili-a good 
connoisseur of Kartli-Kakhetian 
folk songs. Since 2011 the ensem- 
ble has been directed by Paata Me- 
ladze. Under Meladze’s direction 
Mravalzhamier has significantly 
changed, its performance has been 
revived: the membership has been 
transformed, the repertoire — re- 
newed, Ensemble Mravalzhamier 
performs Kartli-Kakhetian songs. 
In 2013 State Folklore Centre 
published the ensemble’s first 
audio album. 
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KOBULETI 
KOBULETI, 
ACHARA, GEORGIA 


Folk Ensemble Kobuleti was 
created in 1968 and directed 
by Suliko Mamulaishvili for 
decades. After his death in 2006 
the direction was taken over by 
Zorbeg Okropiridze. Proceeding 
from its geographical location 
folk-musical traditions of Kobuleti 
district differ from those of the 
other districts of Achara. Here 
obvious is the proximity to Gurian 
traditions: four-part naduri songs 
and long trio songs, with marked 
out improvisation, typical of Guria 
are encountered only in Kobuleti 
in entire Achara. Correspondingly 
the repertoire of ensemble Kobu- 
leti includes Gurian and Acharan 
(Kobuletian) folk songs. The 
Ensemble is distinguished for its 
performance style and manner, 
original timbre, high performance 
skills and the soloists’ particular 
individuality. In 1978 the group 
was conferred the title of People’s 
Ensemble. Last year Kobuleti was 
45 and the State Folklore Centre 
published its first audio album. 


ALMNMOMVID 
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BIILMILISLIOVN PERFORMERS 
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CHKHOROTSQU 
CHKHOROTSQU, 
SAMEGRELO, GEORGIA 


Folk ensemble Chkhorotsqu was 
created in 1982 under the direction 
of Orde Letandze — a renowned 
song master. From the end of the 
1980s, during almost twenty years 
the ensemble was directed by 
Vakhtang Miminoshvili; Giorgi 
Kacharava took over in 2006. 
Under the guidance of the young 
song master forgotten traditional 
Megrelian songs and rituals have 
been revived. Chkhorotsqu is the 
participant and laureate ofa number 
of national and International Festi- 
vals, among these- National Inspec- 
tion-Festivals in 2005 and 2006. At 
various times the Ensemble was on 
concert tours in Hungary, Moscow, 
Lithuania, Turkey... 15 songs as 
performed by them were recorded 
and are preserved in the Golden 
Fund of the All-Union Radio. In 
1988 the collective was conferred 
the title of Peoples Ensemble. This 
year the State Folklore Centre of 
Georgia is planning to record and 
publish the ensemble’s first audio 
album. 
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ADILEI 
TBILISI, GEORGIA 


Male folk ensemble Adilei was 
created in 2012 by the Gurian 
song-lovers on the initiative of 
Demetre Kiria, and called them- 
selves after a Gurian travelers’ 
song, which in their opinion ex- 
presses their characters and aims 
best. The creative principles of 
Adilei is to be orientated on village 
and folk singers. 

The group strives to revive tra- 
ditional songs and chants and 
bring them back to everyday life: 
at feast, folk celebrations, etc. 
Noteworthy is the free perfor- 
mance manner of the collective. 
The repertoire of Adilei basicly 
includes the songs from different 
parts of Western Georgia. The 
group strives to offer the listeners 
different — their own improvi- 
sational varaints of songs, create 
their own manner and style, the 
signs of which have been marked 
out at their public performances. 
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ANCHISKHATI 
CHOIR 
TBILISI, GEORGIA 


Was created at Tbilisi State Conser- 
vatoire in 1988. The choir aimed to 
restore regional performance styles 
from various regions of Georgia in 
the original manner. From 1989 the 
choir became intensely interested in 
Georgian church hymn and began 
chanting at the 6th century An- 
chiskhati Church, in Tbilisi. The 
revival of canonical church chant 
in the 1990s can largely be credited 
to the recordings, performances, 
research, and publishing activi- 
ties of the choir. From the day of 
inception until 2002 the choir was 
directed by Malkhaz Erkvanidze _ 
an employee of Tbilisi State Con- 
servatoire. Not all of the current 11 
members of the choir are musicians. 
Currently the group is directed 
by Zaal Tsereteli, but creative 
problems are jointly solved by all 
members. Their repertoire includes 
Georgian chants and folk songs, 
many of which have been revived 
by Anchiskhati members. The choir 
often has tours and masterclasses in 
different countries of the world. The 
Choir has released 18 CDs, several 
collections of chants and transcrip- 
tions of folk songs. 

Last year Anchiskhati was 25; the 
choir dedicated an anniversary 
concert to this date, prepared and 
published a new CD of the distin- 
guished folk examples from various 
parts of Georgia, most of which 
were revived by Anchiskhati. 
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AKHALUKHLEBI 
TBILSI, GEORGIA 


Ensemble Akhalukhlebi was cre- 
ated in 2007, is directed by Otar 
Kapanadze, Doctor of Arts, eth- 
nomusicologist. The Ensemble 
focuses on the maintenance of 
traditional repertoire and per- 
formance norms. Akhalukhlebi 
participated in various radio and 
television programs, festivals 
and concerts: ArtGeni, Tbilisi 
International Symposium, Ba- 
tumi Festival of Georgian Folk 
Song and Sacred Chant, concerts 
dedicated to Georgian ethnomusi- 
cologists, concerts accompanying 
the Conference of ethnomusicolo- 
gists, lecture-concerts intended for 
foreigners, etc. 
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BASIANI 


TBILISI, GEORGIA 


The State Ensemble of Georgian Folk Song Basiani 
was created in 2000, with the blessing of His Holi- 
ness and Beatitude Ilia II, Catholicos Patriarch of all 
Georgia. Initially, it held the status of Folk Ensemble 
of Georgian Patriarchy. Since the day of its inception 
the ensemble has been directed by the song-master 
Giorgi Donadze. 

The members of Basiani come from different parts of 
Georgia, mostly from the families of traditional sing- 
ers, and have sung folk songs in different ensembles 
since childhood. 

Basiani performs Georgian folk songs and traditional 
hymns found and revived from old audio recordings 
and notations, study songs directly from famous sing- 
ers and elderly song-masters in different regions of 
Georgia. It also works with many world-renowned 
ethnomusicologists. Basiani has already performed 
at numerous international festivals and visited some 
20 countries, recorded and released eight CDs, out of 
which one album has exclusively been published by 
Ocora Radio France in 2012. The Ensemble’s last 
recordings 4CD album /02 Georgian Folk Songs and 
Traditional Hymns was published in June, 2013, as the 
landmark work of Basiani. 

In recent years, Basiani performed at the world’s most 
renowned concert venues and international festivals, 
such as AuditorioNacional de Musica (Madrid), the 
Gulbenkian Great Hall (Lisbon), Concertgebouw 
(Amsterdam), Aldeburgh Music Festival (Aldeburgh, 
England) and St. John’s, Smith Square (London). In 
August 2010, Basiani participated in the Lincoln Cen- 
ter’s Mostly Mozart Festival, performing for the New 
York audiences in the program that presented tradi- 
tional Georgian polyphony alongside the masterpieces 
of J.S. Bach and other European classic composers. 
The event was widely lauded by the American press, 
including The New York Times and The Wall Street 
Journal. The ensemble returned to New York at the 
end of their 2012 American tour to perform in Lincoln 
Center’s White Light Festival. 

The Ensemble is part of the Tbilisi Holy Trinity Cathe- 
dral Choir and participates in church services con- 
ducted by the Patriarch himself. 
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DIDGORI 
TBILISI, GEORGIA 


Choir of singer-chanters Didgori 
was created in 2004 from the young 
lovers of folk song with Levan Tsi- 
taishvili’s direction. They debuted 
in 2006 at Tbilisi House of Film. 
The name of the group was selected 
by archimandrite Ioane (Kikvadze) 
in token of the Georgians’ brilliant 
victory over Seljuks on Didgori 
valley. 

Since 2007 Didgori carries out its 
activity without a leader. They held 
three solo concerts (2007, 2008, 
2011) at the Grand Hall of Tbilisi 
State Conservatoire. Didgori holds 
to traditional performance style and 
manner. The group seeks for and 
revives the old masters’ variants 
from archival recordings. 

Didgori takes active part in concerts 
and festivals both in and outside 
Georgia. In 2012 the Ensemble initi- 
ated the project My beloved country, 
as part of which it travels to various 
regions of Georgia, meets local 
singers and participates in joint con- 
certs. In September, 2013 Didgori 
and Latvian State Choir performed 
in the concert with joint repertoire, 
created especially for this project, 
consisting of the pieces by Latvian 
authors composed on the motifs of 
Georgian traditional music organi- 
cally including Georgian authentic 
songs and chants. Didgori chants 
at St. Ilia the Prophet’s church in 
Tbilisi, has released two CDs. 
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IALONI 
TBILISI, GEORGIA 


Female chanters’ group /aloni 
was created in 2009 under Nino 
Naneishvili’s direction on the basis 
of loane Ghvtismetqveli church 
choir. Currently the choir chants 
at Vakhtang Gorgasali Church in 
Tbilisi. It aims to study and promote 
Georgian traditional chants and 
songs. Jaloni actively participates 
in traditional music performances 
throughout Georgia. It has held 
five solo concerts in Tbilisi and 
four- in Poland, was awarded in the 
category “Distingusihed” at the 33" 
International Festival Musical Days 
of Haynovka in Poland. 

In 2014 Jaloni performed the com- 
plete paraklesis of Jesus the Sweet 
at the Recital Hall of Tbilisi State 
Conservatoire and Vake Holy Trini- 
ty Church, the Ensemble has relased 
several audio albums: Chants of the 
Virgin’s Paraklesis (2010), Ghme- 
triUpali of the Eightnote and Easter 
Troparion (2011, two CDs), a CD 
of Polish Christmas songs together 
with the group “Isoni”’ (2010), and 
the CD of the competition acts at 
the festival in Poland. 
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MTIEBI 
TBILISI, GEORGIA 


Young ethnomusicologist Edisher 
Garaqanidze created folk ensemble 
Mtiebi together with his peers in 1980. 
The creative principle of the Ensemble 
was strictly determined from the start: 
to perform true, unsullied, unprettified 
folk examples on the stage, exactly 
the way they had been performed in 
everyday life — with dances, round 
dances, instrumental accompaniment, 
improvised comic verses, etc. Mtiebi 
made a radical turn in folk music per- 
formance. The Ensemble’s popularity 
exceeded the borders of Georgia, their 
performance was always met with burst 
of applause in Europe and America. 
Thanks to Mtiebi many foreigners fell 
in love with Georgian folk music and 
studied. 

In 1991 second generation of Mtiebi 
took over. It was a mixed female-male 
ensemble, with the membership of the 
alumni of Amer-Imeri Children’s folk- 
ethnohraphic studio. After Edisher’s 
tragic death in 2001, his son ethnologist 
Gigi Garaqanidze directed the En- 
semble until his decease. Thus Gigi 
perfected his father’s work and uttered 
a new word in Georgian folk perfor- 
mance. In 2012 unexpected decease 
of the ensemble’s young director was 
another test for Mtiebi, but the collec- 
tive managed to overcome the crisis and 
in 2014 ensemble performed another 
theatralized evening — Zari, dedicated 
to the memory of Gigi Garaqanidze and 
Giga Khaindrava. 

Mtiebi has released about 15 CDs and 
DVD albums. Almost every year the 
Ensemble holds solo concerts in Tbilisi 
— reporting its activity to the loyal lis- 
teners. Particularly noteworthy are two 
recent thematic concerts — Georgian 
wedding and Lipanali. 
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RUSTAVI 
TBILISI, GEORGIA 


State Ensemble of Georgian Folk 
Song and Dance Rustavi was cre- 
ated in 1968, its founder and artistic 
director is Anzor Erkomaishvili — 
Peoples’ Artist of Georgia, Laureate 
of Rustaveli State Prize, a representa- 
tive of the seventh generation of the 
Erkomaishvili dynasty of folk sing- 
ers, the choirmaster of the Ensemble 
is Badri Toidze — Peoples’ Artist of 
Georgia, State Prize laureate, also a 
descendant of the traditional singers’ 
dynasty. From the 1970s Rustavi 
played significant role in the preser- 
vation of Georgia’s unique cultural 
heritage, national identity and spiri- 
tuality. During 50 years Rustavi has 
led fruitful artistic life, revived lesser 
known old folk songs, published 
audio albums, held concerts, partici- 
pated in festivals, radio and television 
programs, shot and synchronized 
films, toured with concerts to differ- 
ent countries, introducing Georgian 
folk music to the world. Rustavi has 
successfully performed about 4000 
concerts in about 70 countries of the 
world at the prestigious venues such 
as Olimpia, Mogador and Salle Pleyel 
in Paris, Royal Albert Hall of London, 
The Bolshoi Theatre of Moscow, 
grand concert halls of St. Petersburg, 
Vienna, Amsterdam, New York, To- 
kyo, Cairo, Rome, Shanghai, Berlin, 
etc. At various times the Ensemble 
released about 700 Georgian folk 
songs and their variants on LPs and 
CDs, 318 examples of these were 
recorded by Sony. 
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SAKHIOBA 
TBILISI, GEORGIA 


Ensemble Sakhioba was created 
in 2006. It is directed by Malkhaz 
Erkvanidze — ethnomusicologist, 
Doctor of Social Sciences, specialist 
of the Georgian Folk Music 
Department, one of the founder 
of Anchiskhati Church Choir, di- 
rector of the Mama Davit Garejeli 
Church choir. Sakhioba holds to 
the experience of Anchiskhati and 
strives to contribute to the revival 
of old Georgian scale. The group 
aims to revive and popularize 
medieval Georgian chant, edit the 
manuscripts of Georgian chants 
and publish them as collections 
supplied with audio CDs, organize 
field expeditions to various parts of 
Georgia, meet local song-masters 
and perform in joint concerts with 
them. Main source for its repertoire 
are old archival and field expedition 
recordings, including those obtained 
by Malkhaz Erkvanidze himself. 
Sakhioba annually holds solo con- 
certs with renewed repertoire, 
has performed in many concerts 
outside Georgia, has participated 
in international festivals of folk and 
church music, has released 7 CDs 
of folk songs and church hymns. 
In 2011 Sakhioba held 14 concerts 
in the UK. 
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KALGULO 
TBILISI, GEORGIA 


Female folk ensemble Ka/gulo was 
created in 2004 at the Rustaveli 
Theatre and Film University. 
There are 10 members in the group, 
directed by Prof Gomar Sikharu- 
lidze, Peoples’ Artist of Georgia. 
The Ensemble’s repertoire consists 
of folk songs from various parts 
of Georgia, Kalgulo has choral- 
academic manner of performance, 
its members play different folk 
(Diatonic and chromatic) musical 
instruments. 
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SHAVNABADA 
TBILISI, GEORGIA 


Male folk ensemble Shavnabada 
was created in 2005, young song- 
master Davit Tsintsadze collected 
the former memebers of the boys’ 
ensembles Martve and Bichebi. 
The Ensemble’s repertoire includes 
folk songs and traditional hymns 
from all over Georgia. Shavnabada 
keeps to folk performance tradi- 
tions and strives to study songs 
from archival recordings and di- 
rectly from folk performers. 
Shavnabada has held a number 
of solo concerts in Georgia, often 
performs in concerts and holds 
work-shops outside Georgia (Tur- 
key, France/Corsica, Scotland, 
Switzerland, Holland, UK, etc), 
participates in international festi- 
vals. Shavnabada has released 4 
CDs of folk songs, one DVD al- 
bum, and a 2 multi-disk educational 
audio album of liturgy and prayers, 
prepared with the blessing of Ilia 
II, the Catholicos-Patriarch of all 
Georgia, and is disseminated free 
of charge to all, willing to study 
chants. 
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DZIRIANI 
TBILISI, GEORGIA 


Folk ensemble Dziriani was created 
in 2011, on the initiative and under 
the direction of Tornike Skhiereli 
— a young song-master. Dziriani 
consists of 16 young women and 
men of Rachan origin from Tbilisi. 
The Ensemble aims to perform 
traditional Rachan songs, round- 
dances and round-dance songs in 
the form and manner approximated 
to the source. 

The repertoire includes the exam- 
ples from field expedition record- 
ings in Racha, both old archival, 
and newly documented by Tornike 
Skhiereli himself. Dziriani has 
already revived about 30 forgotten 
Rachan songs including 7 round- 
dance examples. Traditional musi- 
cal instruments and instrumental 
music occupy particular place in 
the repertoire. Dziriani has re- 
vived Rachan chianuri,daira,they 
also play the garmoni and buzika 
(a small garmoni). The members 
of the collevtive, particularly the 
director have rare talant of impro- 
visation, which distinguishes their 
performance from that of most 
urban ensembles. 

Dziriani takes active part in various 
folk festivals and charity concerts. 
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E-MAIL: polyphony@conservatoire.edu.ge 
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